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TEASER

FADE | N:
EXT. AVALON

The Avalon fills our view conpletely for a nonent, her shape
a graceful and sleek icon in the overpowering bl ackness
around her.

CLONE HATCH (V. Q)
You' Il never find him In H s nane
| swear your precious friend is
| ight years behind us, rotting in a
cell alone, cold and wi shing he
never was born.

As the evil words echo again, a vaguely famliar shape
slowy obscures Aval on's grace.

It's a body.
Hat ch' s body.

O, nore appropriately, the clone's body, his face
permanent|ly | ocked in an expression of horror and shock at
hi s sudden and untinely death.

As the body floats out of our view, Aval on nakes an
extrenely graceful turn, showi ng off all the raw power
contai ned in her mghty engines.

At the conpletion of the turn, Avalon's massive warp
nacelles flash their famliar green and red for a split
second before the vessel slips into warp speed.

Instead of hanging still in space, however, our view
actually FOLLOAS Avalon into warp and pushes past her as she
speeds al ong, gai ning uni nagi nabl e speed as we fly to

Aval on's ultimate destination:

EXT. ORBIT OF TRYI AN

W quickly exit warp speeds and nake a direct line toward a
jewel of a planet, a bright blue ball in space. W quickly
dip toward it, past the atnosphere, past a mjestic nountain
range, past a small city draped with Red hues of all Kkinds,
all the way to a massive, inposing, red structure. A direct
copy of the Avatar of Light in mniature. Though this
mniature is well over one hundred stories high and gl eans
just as much as the original.



EXT. GARDEN

And directly under this "mniature"” tenple, is a red robed
figure. A man tending a small personal garden filled with
plants that shine with every color of the spectrum

And as we push closer, we find this robed man has a famli ar
face.

In fact, it's easily apparent after only a nonment who it is.
TOM HATCH stands in his garden, decked out in red robes,
surrounded by others dressed simlarly. Al of themsmling.
Al'l of them happy.

He's a cultist.

Of this very disturbing scene, we:

FADE QUT.

END OF TEASER



ACT ONE

FADE | N:
EXT. TRYI AN TEMPLE

W fade back into the sane scene fromthe teaser. Hatch
stands in his extrenely well fitting red robes, his back
poppi ng after several hours of good |labor. Al around him
dozens of others do the same, stretching and rel axi ng as
they conplete their work.

HATCH
Man t hat feels good.

Hat ch rai ses his hands skyward in a full body stretch,
poppi ng nore joints as he does.

VO CE (O S.)
Hey, Hatch! Time to go in!

Hatch turns to the voice, to see a reasonably attractive
human woman calling to himfromacross his field. Hatch
waves a nonent |ater.

HATCH
Be right over, Marta.

MARTA smiles and patiently waits for Hatch to nake his way
over to her.

MARTA
So, you finally finished the second
quadrant of your section?

HATCH
Yup.

MARTA
Nice. It's really nice seeing such
new converts take to their work so
fast. They usually take a few weeks
to really understand the Prophet's
nmessage, you know?



HATCH
Wll, to tell you the truth, |
still really don't. But since |'ve
finally got a roof over ny head and
responsibilities that end with a
few flowering plants in dirt, |
figure | got nothing to | ose
wor ki ng ny butt off for them

MARTA
Vll, | guess it's better than nothing.

The two chuckle lightly for a nonent as they nake their way
into the nassive tenple.

HATCH
So what's on the nmenu today? El zi x
finally give up on keeping the
|l eola roots to hinself or are we
stuck with beet soup agai n?

MARTA
Beet soup, |I'mafraid. But | hear
we' re being assigned a few extra
cases of beef this nmonth for
Renmenbr ance Day.

HATCH
Sweet .
(beat)
Whi ch holiday is that again?

Marta reacts at Hatch's ignorance but smles to cover it.

MARTA
The day we renenber every fallen
one who died serving the Prophet's
| i ght agai nst the universe of chaos.
| thought even unfaithful knew that.

HATCH
Nope, there's actually tons of
stuff us unfaithfuls don't know.

MARTA
That's the beauty of conversion,
then, isn't it?

The pair finally reach the doors to the tenple, which is
actually a massive portcullis three stories tall and nade of
solid stone. Though this gate seens built to be permanently
hel d open in a friendly gesture. Wll, as friendly as a
nmassi ve stone gate can be.



The inside of the tenple is easy to see thanks to the gate.
A massive entry hall holds thousands of wal king and tal ki ng
acol ytes, buzzing around in their own activities. Burning
torches provide a warmand intimte |ight throughout the
entire building, giving it a warnth conpletely unexpected in
a Cult stronghol d.

HATCH
Yeah, | guess.

The two slowy wal k in.
But we don't foll ow them

Instead, we linger at the gate, seeing the torchlight
suddenly flare into a blinding gl ow

As the screen turns white we:
SMASH CUT TO:
HATCH S LEFT EYE - FLASHBACK

W see Hatch's eye in as nmuch gross detail as anyone woul d
want to see in an eyeball. H's dark pupils open and alert as
we slowly pull back.

We quickly realize we're back on the Aval on, at the exact
nonent we |eft himback in "Prophecy"”.

| NT. AVALON - CORRI DOR - FLASHBACK
Hat ch rushes out of the bridge and into the corridor.

A quick and discrete swipe to the head knocks Hatch to the
ground, unconsci ous.

We see Chala has hit himw th the butt of her gun. Wth a
devi ant smle, she bends down next to him

CHALA
Sorry man. You aren't a bad guy,
but I need to | ook out for ny hide
before yours. | need ny retirenent,
and | need ny noney.

Chal a stands and, after a brief nonent of checking her
surroundi ngs, grabs Hatch's shirt and begins bodily draggi ng
hi m down the corridor.

CHALA
Damm you're heavy. Lay off the
pastries, wll ya?



She struggles down the hall a nonent nore before we:
CUT TO
| NT. AVALON - CARGO BAY - FLASHBACK

Chal a, now conpletely covered in sweat and soot as the cargo
bay snokes and sparks in the final nonments of the battle in
"Prophecy", slowy cones into frane.

Slowly, she drags Hatch to his broken and sonehow stil
intact shuttle.

CHALA
Better work as well as they said it
woul d.

She crawl s inside and sets the unconscious man up in the
copi | ot seat, nmaking sure he won't suddenly fall before she
gets to work on the pilot console.

CHALA
Pi ece of crap...

HATCH
(sl eep tal k)
Hey, that game was fun.

Chal a turns to Hatch quickly, panic in her eyes, but calns
when she realizes Hatch's still sleepy state.

The cargo bay around the shuttle JOLTS powerfully as anot her
Rosani mssile inpacts the hull, pronpting Chala to redouble
her efforts.

CHALA
kay, Sovari. \Wenever you're ready...

As she works the console, slowy powering up the ancient
vehicle, Chala's scaly cheeks flash with worry.

And off this scene, we slowy:
DI SSOLVE TO
I NT. TRYI AN TEMPLE - DI NI NG HALL
Hatch and Marta enter the dining hall of the tenple, a room
just like you woul d expect froma Cult dining hall. Huge.

Stone. Lit by torches. Full of tables full of hundreds of
busily eating Cultists.



(ddl y, even though the hall is full of beings of all kinds,
the anmbient noise is very low, as if nobody dares to utter a
word as they eat.

I ndeed, Hatch and Marta's entry into the hall is a conparable
noi se expl osi on.

HATCH
So Renenbrance Day is where we
recount all the past Penultimates
and Honor Day is where we celebrate
all the guys who died in the past?

MARTA
No, no, you got it all wong. Honor
Day is where we honor the Prophet's
W sdom Renenbrance Day is the day
we remenber the fallen acol ytes and
we have no holiday where we
renmenber past Penul timates.

HATCH
Ooh. So cl ose.

The pair nove to a stereotypical lunch line and pick up two
trays with bland bows filled with bland | ooki ng soup.

HATCH
The extra beef portions better be
worth it 'cause |I'mfreakin' sick
of this beet soup.

MARTA
Don't worry, it's worth it. Wen it
comes, we usually eat outside with
huge pits roasting it over open
flames just like Jarak'el did on
his first pilgrimge.

HATCH
Sounds sweet .

MARTA
It usually is.

They nove past the line in short order and take up two enpty
spaces at a long table just a short wal k away. Their voices
hush i medi ately as they begin to eat.

HATCH
Can | lead they prayer today or do
you want to?



Hat ch,

MARTA
Go right ahead.

Marta and a few ot her Acol ytes around them bow their

heads i n unison as Hatch begi ns speaki ng.

HATCH

We call upon the nane of the
Prophet, the one who knows the
nysteries of the universe and the
light, to guide us in our lives and
fulfilling our purpose in
shepherding the light. And...

(trails off)
Uh... Keep... keep...

MARTA
And keep your penultinate at your
side, the only nortal bearer of
your w sdom

Everyone at the table grimces at the obviously recent
i ntroduction of that final |ine.

HATCH
Oh yeah.

Everyone rai ses their heads in unison and turn to their soup

bow s.

HATCH
Sorry about that.

MARTA
Don't worry. New prayers are a
little tough to renenber

HATCH
Not five tines in a row.

MARTA
You just need practice.

Hatch smiles and takes a spoonful of soup. And retches as
one woul d expect eating beet soup.

HATCH
["ll never get used to that. Wen
are we getting the beef again?

MARTA
Sone tinme this nonth.



HATCH
Damm it.

They both stop tal king as they becone enthralled by their
horri bl e tasting soup.

HATCH
Hey, | ook, a root!

DI SSOLVE TO
I NT. TRYI' AN TEMPLE - HATCH S QUARTERS

Hat ch stunbles into his surprisingly confortabl e |Iooking
room well over four times larger than his tiny cabin on the
Aval on and much nore furnished. A bed with soft, red sheets
sits in one corner while a desk covered in | arge books

dom nates another wall. A snall l|avatory room bl ocked of f by
a sinple partition shows a surprisingly nodern bat hroom
setup and to top it all off, an entire wall of the roomis a
sinpl e pane of glass, letting in awesone anounts of natura
light into the room

The sun is just beginning to set as Hatch nmakes his way to
the bed, giving the rooma soft orange gl ow.

Ful | of soup and a hard day's work, Hatch falls onto the bed
with a THUMP, letting the silky sheets wap around himin
pure, sinple |uxury.

As he lies still in the serene setting, the screen flashes
like it did before.

W qui ckly:
SMASH CUT TO:
SMALL ROOM - FLASHBACK

Chal a stands next to a tall man in red robes, a CULT
| NTERROGATOR, passing noney between their hands in a quick
exchange.

CULT | NTERROGATOR
And that is the last of your
paynment. The Prophet hinself thanks
you for your service.

CHALA
Yeah, whatever. So |ong as you guys
prom se to | eave ne al one.



10.

CULT | NTERROGATOR
For the rest of your days, so it's
been written.

Chal a nods grimy and exits the very snmall space. The
interrogator turns 180 degrees around on his heel and | ooks
down.

CULT | NTERROCGATOR (O. S.)
So, mster Hatch, what is Avalon's
maxi mum vel ocity?

W slowly pan down to see Hatch's face. His eyes are freely
gushing tears as is his nose gushing nucous. H's nouth is

| ocked in a grinmace of extreme disconfort as we slowy
reveal his body, strapped conpletely to a steel chair so to
be conpl etely i mmobile.

The interrogator wal ks behind the bound Hatch, his hands
| ocked in a contenpl ative gesture.

CULT | NTERROGATOR
HmT?

HATCH
(whi sper s)
| don't know.

CULT | NTERROGATOR
How nany tor pedoes does Aval on hol d
i n her weapons stores? Hm?P

HATCH
| don't know.

The Interrogator, serene in his workings, wal ks around the
chair again, stopping finally when he is directly in front
of Hatch. We finally see the entire roomthe two nen are in
is barely large enough to fit themin and is conposed
entirely of featureless concrete save the wooden door on one
wal | .

CULT | NTERROGATOR
You nust know that | don't enjoy
this. You know what ny true passion
inlifeis? I"ma painter. | |ike
to paint aninmals. And yet here | am
following nmy duties to the Prophet
because He comuands it so. W al
do, did you know that? Even if you
don't believe like | do, you're a
part of H s nmessage and wll always
be a part of it.
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Hat ch doesn't reply, too interested in crying.

CULT | NTERROGATOR
So was it ordai ned that you be
taken fromthe Aval on when you did.
So was it ordai ned that you be
brought to ne, bound to this duty.
Do you see howit's all connected?
How it all nelds into one glorious
nmessage only the Prophet can read?

Still no reply save a few pitiful sobs.

CULT | NTERROGATOR
| realize you' ve been in that chair
for two days now, not allowed to
eat, sleep or feel any of the
conforts life is all owed due to our
| aws.

(beat, sad)

But please do not think this is for
any malicious reason. It is only a
conmponent of a |arger prophecy
spoken centuries ago. Trust ne when
| say it will all soon be over.
Just hold on a bit longer and it
will end.

The interrogator noves extrenely close to Hatch, | ocking
eyes in a deep stare.

CULT | NTERROGATCR
Now tell ne Aval on's exact defense
capabilities.

HATCH
| don't...

CULT | NTERROGATCR
| know.

The interrogator sighs and nakes a few steps toward the door.
He opens it just a crack, allow ng a painful anount of |ight
to filter through, causing Hatch's eyes to blink rapidly.

CULT | NTERROGATOR
Hang on, m ster Hatch. It wll end.
| prom se you

The interrogator makes his exit, |leaving Hatch alone in
conpl ete sil ence.

But only a nonent later, another Cultist enters. This one
| ooks the conpl ete opposite of the interrogator.
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Short, stocky and with a face neaner than anything
descri bable with words.
MEAN CULTI ST
The report says you refuse to talk.
Let's renedy that.

The nmean Cultist smles a perverse snmle before letting
| oose on Hatch's gut with a roundhouse punch.

Of this scene, we slowy:

FADE QUT.

END OF ACT ONE
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ACT TWO

FADE | N:
I NT. TRYI AN TEMPLE - LI BRARY

An oddity even in the 45th century, the Tryian library is a
| arge hall full of real, hardcover books. Dozens of red
robed faithful sort, read and study at every visible spot,
all of them keeping to thenselves as they go about their
busi ness.

Hatch and Marta enter fromthe only door at the side after a
nonent, both of them keeping their voices down.

MARTA
(whi speri ng)
Did you study Roor's |ast book | ast
time we were here?

HATCH
VWi ch one was that, the one about
the eight wars or the one about the
panda in the jungle?

MARTA
The first one. The second one was...

(beat, confused)
VWhat ?

HATCH

(steadily | ouder)
Never mind. Yeah, | read it. Al
t he sane stuff about superior
nunbers, big battles and the
Prophet' s prophecies all com ng
true. All the books are |ike that.
You peopl e need sone originality in
your witing. | knew this guy once
who could wite the nost awesone st uf-

MARTA
Keep qui et!

HATCH
Sorry.

The pair nove to a secluded table behind several |arge
wooden bookshel ves | oaded to al nost col | apsing with huge,
anci ent tones. They sit down as quietly as possible.
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MARTA
So, you know the cause of the
ni net eent h crusade?

HATCH
Sure, the king of Foralia refused
to pay tribute to the eighth
Penul ti mate, so he ordered a snal
force to convince himto pay.
Foralia' s defenses were too strong
and it turned into a fifty year

| ong war .
MARTA
Crusade.
HATCH
Crusade. Sorry.
MARTA
And the thirteenth crusade?
HATCH
Oh... that's a toughie...
(1 ong beat)

Was that the one with the kids or
the one with the attack on Prine?

MARTA
(encouragi ng, smling)
Ki ds.
HATCH
Ah.

(beat, quickly renmenbering)
That was the one where a bunch of
faithful kids went to try and
spread Hi s nessage to a wild pl anet
and were all captured, tortured and
executed for no reason. The Prophet
hi nsel f ordered the exterm nation
of the planet after only a few hours.

MARTA
Very good! | think you' re ready for
t he next step.

HATCH
Sweet .

Suddenly, Marta | ooks back and forth in a very nervous
manner. For the first time, we realize the bookshelves their
secluded table lies behind creates an al nost perfectly
soundpr oof ar ea.



Hat ch perks

MARTA
Tom can | ask you sonet hi ng?

up at her sudden npbod change.

HATCH
Sur e.

MARTA
You spent your whole |ife outside
of our walls, so | know you know
some things | don't.

HATCH
That's ki nd of an under st at ement.

MARTA
But I wasn't always here, either.
Before | saw the |ight the Prophet
prom sed us all, | was a
school t eacher back on Vol . Mbst
everyone el se here was born in this
tenple or in the city outside.

HATCH
kay. .. And your question is...?
MARTA
Hatch, | know you' ve spoken to
Sovari face-to-face before.
HATCH
Vell, it was nore himthreatening
to kill nme in horrible ways and ne

giving himthe finger a year ago.

MARTA
The finger?

Hat ch secretly flashes the rude sign to Marta.

MARTA

Oh. But you have seen hinf
HATCH

Yeah, | guess. WAs that your question?
MARTA

Not really. | just want to know. ..

do you think he's a good Penultimte?

15.



HATCH
(1 ooki ng for words)
Do | thi-? What do I-?
(beat)
The guy's an egotistical asshole! |
woul dn't let himlead a bunch of
gerbils around if | could.

Marta sm | es.

MARTA
Very good.

HATCH
So what was that all about?

Marta | ooks around once nore. Nobody pays a |ick of
attention to her or Hatch.

MARTA
What if | told you that not all of
us faithful follow the Penultinate's
wor d?

HATCH
| already knew that. Spent a year
wi th Adel e back on Aval on-

MARTA
(shocked)
You knew Adel e Ti ernan
(awed)
She was the one who inspired us!

HATCH
Us? You nmean there's nore of you
around here? Ni ce.

MARTA
And are you willing to join us,
teach us what you know of the
out side and... Adel e?

HATCH
Sure, | guess. So where's this club
neet ? Got a clubhouse in a tree in
t he backyard or sonethi ng?

Marta giggles at the |anme joke.

16.
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MARTA
Il wish we could, but we nostly
communi cate here in two or three
person groups, passing nessages to
each other in codes on officia
docunents, you get the idea.
Sovari's eyes are everywhere these

days.

HATCH
Yeah, don't | know that.

MARTA
If you'd like, I'll teach you the
code we use to conmmunicate. It's
not hard.

HATCH
Sur e.

Marta | eans forward and wites a few scribbles on a piece of
paper we can't clearly see. Her speech fades softer and
softer as we:

FLASH CUT TGO
I NT. SMALL ROOM - FLASHBACK

The sane small room from before, Hatch still sits tied
conpletely in place to the unconfortable chair. H's nose is
freely bl eeding and he sports several bruises and welts on
his cheeks and forehead. His right hand's fingers are al
bent in unnatural angles, clearly broken. Hatch is crying
i ke you'd expect himto.

But Hatch is not being horribly tortured Iike he was before.
No cold Cultist stands anywhere around him pelting himwth
qguestions one after another or punches to any point on his
body. Instead, a very cal mlooking FEMALE CULTI ST sits

behi nd a sparse wooden tabl e arranged with delicious | ooking
food, water and a very expensive | ooking book.

FEMALE CULTI ST

This is the essence of what it's
like to follow the Prophet's
exanple, Mster Hatch. W KNOW't he

light, salvation, hangs just before
us, tantalizingly close but so

di stant none of us mere nortal

bei ngs can ever reach it. Only with
knowl edge can we attain the |ight
and H's wisdom Only with food and
drink will you survive the next two
days.
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The female cultist takes a short sip fromher own cup and
plucks a very ripe looking grape fromits vine after she speaks.

FEMALE CULTI ST
You can end this at any tinme. Just
submt yourself to the light, bow
yoursel f before the Prophet's

I neffable wisdomand I will grant
you a taste of it.
(beat)

And a bite of food.

Hatch's nouth weakly noves, trying to formwords. But his
fatigue and thirsty condition prevents him from naki ng
anyt hi ng nore than hoarse grunts.

FEMALE CULTI ST
What was t hat?

Hatch tries to speak again, but can only grunt. H's
extrenely parched |ips crack under the strain, showi ng the
deep red of blood |urking just under the surface.

FEMALE CULTI ST
Unl ess you speak, you will never
know Hi s wi sdom

Hatch's tears continue to fall as he desperately tries to
formwords. A lucky tear alnost mraculously finds its way
off of his nose and into his nouth, giving himeven that
much relief.

FEMALE CULTI ST
Wul d you be interested to know
t hat anyone who wants to attain the
hi gher ranks anong the Penultimte's
i nner staff nust endure this very
same ordeal ? Sovari hinself
wi thstood the ritual for nine days,
surpassi ng even the test's
adm ni strator.

(beat, fake listening)

You' ve been in that seat for only
three days. You' re not yet worthy
to attain the Prophet's wi sdom in

nmy opi ni on.

She takes another sip and grape.



FEMALE CULTI ST

But it's only my opinion. Sone
people bowto His will the nonent
they see our ships in orbit or even
a glinpse of an acolyte in their
presence. Ot hers must be turned in
this very same ritual. Do you
remenber Lord Rol' G n? Surely you
do, he was one of the traitor
Adel e' s cl osest conpatriots and
mai n conspirat or

(short pause)
H s occupation before |eading a
gl orious Cruiser was that of a
sinple converter. He sat in a room
much like this, waiting for the
nonent an unfaithful subject would
finally see the Prophet's |ight and
finally free them H s crowning
success was the fornmer experinent
Pau' Zauri c.

( pause)
I"msure you're famliar with him

One | ast sip.

FEMALE CULTI ST

But I'mjust ranbling. A bad sign.
Here I amtal ki ng about the glories
of the past, of those who actually
made a difference in the future of
this galaxy while you sit there,
br oken bones, dehydrated and on the
cusp of death. It's not fair, is it?
It's anusing that the telepath told
us you were treated in nuch the
same way back on your ship. Aval on,
wasn't 1t? The crew rude and cold
to you, keeping you in line through
the barrel of a gun al nost at al
tinmes. And all the tine ignorant of
the Prophet's w sdom

(beat)
| guess it's no surprise you stayed
with them Forced servitude is not
easily freed from

(dramati c pause)
So why don't you show t hose
bastards that you want sonething
better? Those who walk with the
Prophet only do so by choice. They
choose the lives they wish to |ead.

( MORE)

19.
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FEMALE CULTI ST ( CONT' D)
Fromsinple farners to soldiers to
scientists, we all chose where are
lives will go. It's our own little
prophecy if you will. We fill in
the reginents, towns and vessels so
we can all take part in Hs awe
inspiring vision of a future where
all beings see the end of wars,
poverty, disease, the things that
put a black stain on civilization.
The things your old life only
wi shed to perpetrate.

Hatch's tears slowy begin to stop falling. A dull 1ight
covers his eyes.

FEMALE CULTI ST
I"msorry it took me so long to
reach this point, Mster Hatch. But
you had to endure such physica
suffering for so long so you could
truly understand what |'ve been
saying. It was your old life, the
Aval on, that did this to you. They
bl i nded you to the truth of the
uni verse and all owed you to conme to
us. And that horrible stain on your
soul has to be cleansed in you are
to see what you know i s true.
Choose the Prophet. Choose us. And
we W ll protect you fromthem

Hatch's eyes |l ock on the woman's. He tries with every fiber
of his being to speak.

HATCH
... shoo...se.. Pro...phe..

FEMALE CULTI ST
What was t hat?

The pain of speaking not only causes a few al nbst dry tears
to fall, but to fully open several of the sores on Hatch's
parched lips. They bleed slowy.

HATCH
... shoo...se... Prophet.

The woman suddenly, stands, revealing her full figure and
strange new robes.
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Though her torso is covered by a long red sash that | ooked
very much like a full robe when she sat, standing reveals it
to be a sinple piece of cloth over a very smartly cut
mlitary style uniform the same blood red col or of the sash.

FEMALE CULTI ST
Do you choose himtruly or froma
desire to drink? If you're lying
about choosing him | wll have no
choi ce but to see your body broken
further, to continue cl eansing your
soul .

HATCH
Is... true.

She sm | es.

FEMALE CULTI ST
Good. Very good.

Hatch tries to | ook down as far as he can, even though his
head is tied to the chair. If he could truly cry, he woul d.

Instead, the female Cultists wal ks over to himwith a snal
cup filled with water. She drops a few cool droplets of
water into Hatch's dehydrated nouth.

FEMALE CULTI ST
You' Il soon see, Hatch, that this
is the beginning of the npst
i mportant and gl ori ous chapter of
your life. You' ve joined us not
only out of a desire to preserve
your nortal life, but to preserve
the entire gal axy. Though you nay
never nmake a mark to be renenbered
for all eternity, know that you are
now and forever will be a hero.

She finishes dropping water into Hatch's nouth and noves to
finally untie him The ropes that tied his arns | eave ugly
red welts as they peel away fromhis skin and the netal
restraints around his head and | egs | eave open cuts that
ooze bl ood.

DI SSOLVE TO
I NT. TRYI AN TEMPLE - HALLWAY - NI GHT
Hat ch wal ks al one through the Tryian tenple, mnding his own

t houghts in the torchlight. Not a single soul joins himas
he broods quietly in the night.



22.

He slowy noves over to a small w ndow that | ooks not unlike
one you mght see in an ancient castle on Earth. Atiny slit
open to the outside to allow ventilation only, Hatch stands
right in front of it, allowng a small breeze to wash over
himlike a wel cone bath.

Hat ch stares out at the nmassive city that surrounds the
tenpl e, | ooking out over the sinple buildings and nassive
farms and space ports off in the distance. It's easy to tel

t he purpose of the planet Hatch is on. H's own snall garden
gently sways in the outside wind, the delicate and alien

fl owers showing off their bright colors even in the noonlight.

As he | ook out, Hatch's eyes slowy drift down to his wists.
Li ke in the previous scene, the rope nmarks are still there,

t hough now only dull scars instead of bloody cuts into his
flesh. His expression is unreadable as he stares at the old
wound, renenbering the recent past.

As he does this, we slowy:
FADE OUT.

END OF ACT TWO
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ACT THREE

I NT. CULT HALLWAY - FLASHBACK

A sinpl e wooden door anobng what | ooks |ike thousands slowy
creaks open in a hallway that seens to stretch on forever
The |l ook and lighting is not unlike a nedi eval dungeon as we
slowy focus on the door.

First out is the famliar figure of the Female Cultist, her
mlitary cut uniformconpletely out of place in the ancient

| ooki ng space. Hatch follows her slowy on extrenely
unsteady feet, weak froma very long tinme w thout nourishnent
or exercise. H s eyes, swllen fromhis recent tears, nake
himl ook all the worse. Small drops of blood still drip from
hi s open wounds, creating a red trail behind himas he takes
formati on behind the cruel wonan.

FEMALE CULTI ST
Cone, mister Hatch

She takes off on a very quick pace down the corridor,
| eavi ng Hatch to shanbl e on behind her Iike you woul d expect
himto do in such a condition.

We watch them wal k for an extended nonent before we:
CUT TO
| NT. CULT WASHROOM - FLASHBACK

The female cultist stands before a very utilitarian and
spartan washroom not unlike in a | ocker roomin a nodern
bui | ding. She jerks open a white curtain in a quick notion
and points toward the shower stall behind it.

FEMALE CULTI ST
Get in. The water will ease your pain.

Hatch slowly shuffles into place behind her, still leaving a
faint red trail behind him The effort and pain of such a
march for his is etched on every |line of his face.

He doesn't even renove his torn and bl oody cl ot hing as he
steps into the shower. The woman doesn't conment as she
wor ks an unseen control.

And just a nonent l|later, Hatch is assaulted by what | ooks

i ke very cool and soothing water. Blood is washed away into
a small red pool along with possibly weeks of sweat, tears
and other dried bodily liquids crusted onto his skin. The

| ook of relief across Hatch's face tells it all
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FEMALE CULTI ST
"Il leave you here as | ong as you
require.

She exits, finally giving Hatch the opportunity to renove
his clothing, a slow and painful affair only conplicated by
t he now soaked cl othes. Underneath his shirt, we can see the
dozens, if not hundreds, of fist sized bruises and whip

mar ks that crisscross his flesh, plus a few small burn nmarks
on sone of the nore sensitive parts of his skin.

We pan down to focus on the small drain collecting the
bl oody water from Hatch's shower as we slowy:

DI SSOLVE TO
EXT. TRYI AN TEMPLE

Hatch sits in a deep squat, planting what |ooks |ike a very
tiny punpkin into the ground with the utnost care. Sone tine
has passed fromthe last tine we saw him as a thin growth
of stubble now covers his chin and his skin actually has a
tan borne of many hours out in a hot sun.

The planting only takes a nonent with Hatch's skilled hands
and he's back on his feet a nonent |ater, not a single sound
comng fromany of his very healthy |ooking joints. As he
stands, a smiling Marta cones into view, obviously waiting
for himto finish.

HATCH
And how | ong have you been here?
MARTA
Mm | ong enough.
HATCH
(playfully)
For what ?
MARTA

Just to see a fewthings a girl
likes to see now and t hen.

Hat ch bl ushes for a nonent before smling coyly hinself.
HATCH
And when will | get the honor of
getting the favor returned?

Marta' s expression turns half serious as she begins
appr oachi ng Hat ch.
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MARTA
Not ever at the rate you' re going,
bust er.

She reaches Hatch and, not a foot away fromhim stops. She
di screetly passes a small piece of paper into his hand as
she gives hima friendly hug.

MARTA
|'ve got another instructional set
up for sone nore new acolytes |ater
today. Care to join?

Hatch smiles and nods, this is obvious code. As they speak,
a good dozen heavily arned sol diers pass the couple, not
acknow edgi ng their presence what soever.

HATCH
Sure. Any good eggs in this bunch?

MARTA
| hope so.

When the sol diers are gone, Hatch and Marta begi n wal ki ng
toward the tenple.

HATCH
So what | ecture about Adel e should
| give this time? Her tine on
Xant oras or how when she hel ped ne
with Chala for the first tinme?

MARTA
I think Xantoras would be a bit
nore stirring, especially the part
of what happened right after you
fl ew your shuttle away fromthe planet.

HATCH
(rem ni sci ng)
Yeah, that was pretty eventful

After a nonent of silent wal king, they reach the stone gate
of the tenple. They have to sidestep out of the way of a few
nore dozen acol ytes nmarching in and out of the tenple.

HATCH
Goddanm sol di ers taking all our
beef, maeki ng us eat beet soup day
after day....

MARTA
Hey, it wasn't all bad, right? I
made a few batches | ast week.
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HATCH
Yeah, those were the worst.

MARTA
Hey!

When the soldiers are gone, Hatch and Marta walk into the
bui | di ng.

I NT. TRYI' AN TEMPLE - ENTRANCE HALL

There are even nore people crowdi ng the building than there
ever were, nost of them wearing pained, al nbst norose
expressions on their faces.

HATCH
You' d think the conversion classes
woul d be a bit nore chipper, you
know? | mean, you're going froma
pretty bad |ife to one of the nost
power ful groups ever made. \Whassup
with that?

MARTA
As | recall, you weren't the nost
upbeat guy in the world when you
first wal ked past those doors.

HATCH
Yeah, but those were speci al
ci rcunst ances.

MARTA
Aren't they all?

The two share a private chuckle as they wal k deeper into the
tenpl e.

I NT. TRYI AN TEMPLE - LI BRARY

The library is exactly as we saw it except for the posting
of a single arned guard at the entrance. Hatch and Marta
barely brush past himas they enter the room and eventually
make their way to the secluded area seen before.

HATCH
You'd think there'd be enough
| ugheads running around this tenple,
but sonmehow they always find a
pl ace to stand and guard. The hel
I's he guarding, anyway? The air?
Not |i ke anything' s going to happen
in the library of all places.
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Marta smles slightly when they' re past the guard' s earshot.

MARTA
Not hing I'i ke the neeting of a group
t hat happens to rebel agai nst
Sovari's ideals and everything he
stands for?

HATCH
Wiy woul d that be a bad thing?

They finally reach the spot between the shelves that happens
to block all sound, sitting at the small table which is
occupi ed by three other people, all dressed in identica
robes to Hatch and Marta. HORA, an overwei ght Bolian and
anot her, skinny and unkenpt | ooking human: FERON.

HORA
| was beginning to think the
soldiers finally got you both.

HATCH
They' re not that good.

FERON
Yeah, you see them running around
after that little vole this norning?
Sovari's finest all running around
in the hallways like it was sone
ki nd of Confed invasion or sonething.

MARTA
| heard about that, did they really
try to use explosives in the kitchen?

HATCH
pure dread)
What! ? The kitchen? Pl ease say they
didn't...

FERON
Nah, a younger acolyte finally
caught it with his bare hands
before they could get the bonbs out.
Ate it, too.

HATCH
Lucky bastard gets the all the neat...

Marta clears her throat, bringing the conversation to an end.

MARTA
Anyone have any news?
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Everyone sits silent.

FERON
Not really.

HORA
Aside fromthe usual paperwork
recei pts and of fi ce nenbs about
grain production, | haven't seen
anything newin the admnistrator's
of fice for weeks.

MARTA
None of the new acol ytes seemto
show any pronise, unfortunately.
Looks like we'll be alone for the
ti me being.

Everyone's heads hang slightly at the |ast comment.
HORA

(plaintively)
How can they be so blind?

FERON
It's a powerful nmessage: "Obey or
die." Hell, | listened to it.
HATCH

Maybe they're just hiding, you know?
Maybe there's sonething going on up
there the higher ups don't let us
know about .

MARTA
There's al ways sonething they're
not letting us know.

HATCH
Yeah, | know that, but still-

VO CE (O S.)
Excuse ne.

Everyone stops at once and | ooks at the voice interrupting
them Qur view changes fromtheir shocked faces to the snal
space between bookshel ves that happen to create the
soundpr oof ar ea.

A stick figure of a man, his hands |linply hanging fromhis
shoul ders and his robes well over three sizes too big,
stands at the corner, staring at the small group with

i nt ense eyes.
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JARLETH
Excuse nme, but may | join you? All
the other tables are full.

The foursone, their eyes wide with barely contained surprise
and fear, first look to each other then to the new presence.

HATCH
Uh... sure.

JARLETH smiles and sits, revealing a small book from under
hi s oversi ze robes, which he takes to reading in silence.

MARTA
| guess 1'd... better get back to
the kitchen. |'ve got bread duty today.

HATCH
Oh, don't forget to put in that
second stick of butter this tinme. |
| ove that butter, you know.

FERON
Yeah, we all know.
JARLETH
Please, I'mtrying to read.

They all shut up and begin preparing to | eave the table.

MARTA
In H's nanme, | w sh peace.

Everyone, even Jarleth, nod in her thanks as Marta begins to
st and.

Just as she's about to reach the bookcase gap and the other
t hree stand, however...

JARLETH
Excuse ne.

HATCH
(annoyed, fearful)
Yes?

JARLETH
I know what you've been doi ng here.

Everyone stops col d.

JARLETH
And I'd |ike to join you if | could.
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Of their now nore than ever shocked faces, we:
DI SSOLVE TO
| NT. CULT HALLWAY - FLASHBACK

The sane hal lway from before, still endless in scope and
depressingly uniformw th every door and stone | ooking
exactly the sane.

Hatch slowy exits one of the thousands of doors, his face
still wearing the defeated expression we saw when he entered
the shower room The female cultist stands right outside,
waiting for himwth a full mlitary posture.

FEMALE CULTI ST
Are you better?

HATCH
(softly)
Yes.

FEMALE CULTI ST
Good. Then it's tine to begin your
educati on.

The two begin wal king toward the |left side of the hall
toward another infinite stretch of doors and enpty space.

I NT. CLASSROOM - FLASHBACK

A classroom not unlike one you' d see in every stereotypica
Earth school greets our view as we enter this scene. The
only difference is the large, steel Cult synbols that
decorate each wall and the differently sized desks nade for
each different species that have been in this room before.

Hat ch takes a seat in one of the nore hunan sized desks

whi ch, mraculously, is a perfect fit. The female cultist is
hot on his heels and, when he is seated, she takes a desk
right next to him

FEMALE CULTI ST
So, tell me everything you know
about Those Who Walk in the Light.

Hatch, still defeated and sore fromhis torture, | ooks at
the wonan with heavy eyes before speaking.

HATCH
(quietly defiant)
Mur derers, psychos, sheep, all of
you are the sane.
( MORE)



HATCH ( CONT' D)
Your |eader is the worst man to
ever stain this galaxy and the fact
you're too blind to see it is horrible.

FEMALE CULTI ST
So you believe the lies spread by
our enem es? That those who walk in
the light are bl oodthirsty savages
bent on conquest and destruction
above all ains?

HATCH
And to convert or kill everyone you
see.

The woman smles as she leans in closer to Hatch.

FEMALE CULTI ST
What if | said that, right now, |'m
going to let you in on the biggest
secret held in this gal axy?
Somet hi ng only nenbers of our
religion all know but never speak
of | est they be captured by a
heat hen force?

Hat ch' s sunken eyes wi den.

FEMALE CULTI ST
You see, Mster Hatch, the truth is...

As she speaks, we slowy:
FADE OUT.

END OF ACT THREE

31.
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ACT FOUR

FADE | N:
EXT. TRYI AN TEMPLE

Hat ch stands in his garden, now fully in bloom and nuch

| arger and nore vibrant than anything around it, | ooking
conpletely content with the world. H's face has absol utely
zero stubble, fat or weariness nmarking it whatsoever. He

| ooks happy and fulfilled in his small garden.

MARTA (O S.)
Hey, Hatch!

He slowy takes his eyes fromnowhere to | ook over at a
di stant Marta and an usual |y happy | ooking Jarl eth.

Hat ch qui ckly wal ks over to themwith a spring in his step
| i ke sonet hing we've never seen before.

HATCH
What's up?

MARTA
(wi de snmile)
Jarl eth here says we' ve got eight
nore with us in the processing
sector al one.

HATCH
Real | y!?

JARLETH
| talked to them | ast week as part
of ny normal rotation. They' re from
Torri na.

Hat ch doesn't seemto take the news especially hard, but he
does visibly react a little bit.

HATCH
Oh.

MARTA
Somet hing wong with Torrina, Hatch?
| thought you and Adel e spent a
long tine there.

HATCH
Yeah... we kind of did.
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JARLETH
Anyway, they say they've never
REALLY been | oyal, they just joined
to save their famlies when their
hone was taken in H s nane.

HATCH
Yeah, that sounds good. What's that
make us now?

MARTA
Si xteen. In just two nonths. Can
you believe it just started out
with us?

JARLETH
peopl e need i s sonmeone they can

k to, and it all goes fromthere,

Al
I
t hi nk.

|
ta
I

HATCH
Too bad there's just not nore. |
mean, How can so many people follow
Sovari - ?

Hatch is interrupted by the sudden arrival of two, very
| arge and very pissed | ooki ng Acol ytes.

ACOLYTE 1
| D?

The trio | ook shocked at first, but collectively sigh in
uni son as they produce a snmall piece of paper from a pocket
in their robes. The acol ytes | ook over themfor a |ong
nonent before shoving the papers back toward the three.

ACOLYTE 2
Keep novi ng.

The pair suddenly does an about face and marches away, only
to harass another snmall group of people not twenty feet away.

HATCH
Goddanm patrols getting worse every
week.

MARTA
Vel |, Feron warned us about this.

The adm nistrator's getting nore
paranoid with all the new arrivals
| ately. Renmenber the news about
Tragus 4 yesterday?
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HATCH
The kids who tried to make a
denonstration in the streets?

MARTA
Yup.

HATCH
Nope, haven't heard a thing about

em

The three share a pained | ook as the famliar news washes
over them

HATCH
It's going to take a hell of a |ot
nore than a handful of people on a
farmcolony to bring Sovari down.

MARTA

But it's a start, isn't it?
HATCH

Yeah, | guess.

The three quickly begin making it toward the tenple's
entrance. As they wal k, Hatch's focus is fixed on the duo of
massi ve Acol ytes harassing yet another shocked victim

Their forms quickly nmorph and distort as we:
DI SSOLVE TO
| NT. CLASSROOM - FLASHBACK

Hatch sits wide eyed in front of the wonan, all of his weak
attention focused on her eyes as she ends a long | ecture.

FEMALE CULTI ST
...And so you see, it doesn't
matter who is chosen to be
penul ti mate. The Prophet's will is
the will of the universe itself.
The penultimate is but a nortal who
we col | ectively choose to interpret
Hs will so us who serve are not
br oken by indecision or infighting.

HATCH
Wait... so Sovari... with all his
power and craziness... you ELECTED hi n?



FEMALE CULTI ST
You'll want to watch your nouth
outside this room but, for al
basic interpretations, yes, we
chose Sovari to be penultimate. O,
rather, it was the Prophet's will
we woul d choose him The |ine of
penul ti mat es has been preordai ned
centuries ago, we nerely bring H's

wi ||l about.

HATCH
But that's... that's just so... |
nean. . .

FEMALE CULTI ST
I think it's all beginning to nake
sense now i n your mnd. You know
for a fact the Prophet exists. You
saw his face on Prine all those
nont hs ago yourself, you've heard
about his Prophecies fromthe
nonent you | earned of us... and now
you know the truth about them
They' re always right. The Prophet's
will is perfect, will lead us to a
future without wars, wthout fear
wi t hout hate. Yes, you nmay see
those things in our nodern tinmes,
but it's all for the end of days
when it will all fade into dust
just like it was back in the
anci ent Federati on.

Hat ch' s exhausted, awed and very confused eyes show it all
He can't resist anynore. Though his wounds are cl eaned and
bandaged, though he | ooks Iike he's had sone nouri shnment
recently after a long fast, Hatch's mind is finally broken.

35.

Hs will is gone, replaced by sonmething conpletely different.

HATCH
What can | do to hel p?

The woman sm | es.

FEMALE CULTI ST
Tell me, how good are you at planting?

DI SSOLVE TO
I NT. TRYI AN TEMPLE - LI BRARY

The smal | space between shelves is so conpletely stuffed
with people, the table is gone and it's standing room only.
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Over twenty people crowd the small space, nineteen of those
faces focused intently on Hatch as he speaks quietly, but in
exci ted tones.

HATCH
So there we were on Xantoras, |saac
and me. W just caught up to Adele
and she gave this speech... | nean,
this really awful, hurtful speech
that made Isaac cry |ike a baby.

JARLETH
And t hen what happened?

HATCH
She got shot.

The entire gathering gasps at once.

HATCH
Ri ght in the back by some punkass
sni per or sonething. Isaac got him
in the face. That's when | went to
ny shuttle to pick themup, so
don't really know what happened
bet ween then and the tinme the
sol di ers al nost surrounded hi mand her.

MARTA
That's when you got "em right?

HATCH
Yup, landed ny shuttle right on top
of each and every one of the
bastards, didn't even give them
time to think.

The group cheers and | aughs as quietly as they can.

JARLETH
Then?

HATCH

Then? | honestly can't recall. |1
know | picked them up and was
flying right toward Sovari's ship...

(1 ong beat)
| really don't renenber, guys. But
| can tell you it was cool, really
cool .



JARLETH
VWl |, when you do renenber, let ne
know. | have to know what happened
to Adel e!

HATCH
Wll, that | actually do recall
She spent a good nonth cooped up in
| saac sickbay, on the sane bed
al nrost in the sane pose for over
thirty days. Then, right before
Rosani . . .
(Hat ch subconsci ously shudders)

she got up. She had to use a
can fromlast | saw her, but it
didn't slow her down nuch.

MARTA
That's good. W wouldn't be here if
it weren't for her.

Everyone nods and nunbl es their agreenent.

HATCH
So... what now? W can't keep
cranm ng people into this little
hol e of ours, and we sure as hel
can't just keep neeting in secret
i f we want sonethi ng done.

MARTA
The question is, | think, what can
we do? W can't just overtake this
tenple, the guards'll get us in
just a few hours.

HATCH
Taking the planet'Il just get us
nuked to deat h.

FERON
We could try to get a nessage out.

JARLETH
To who? The Confeds? They'd just
take the planet and make thi ngs
even worse than they are now.

MARTA
(hopeful l'y)
There's al ways Aval on.
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Hatch's eyes sink at Marta's coment.
DI SSOLVE TO
| NT. CULT HALLWAY - FLASHBACK

Hatch, still weak and shaking slightly fromthe effort,
wal ks back into the hallway. The Female Cultists foll ows
behind himin step.

FEMALE CULTI ST
So you spent three weeks in a grape
field as a child?

HATCH
Yeah. .. back hone.

FEMALE CULTI ST
" ve never seen grape fields before.
It nmust have been rel axi ng.

HATCH
It was.

FEMALE CULTI ST
And these grapes, were they nade
for w ne?

HATCH
Most of them W usually saved a
barrel or two for all of us to eat.

FEMALE CULTI ST
Wne's pretty rare these days. Not
many pl anets can support the plants
for an entire season.

HATCH
Real | y?

FEMALE CULTI ST
Wl l, nmaybe with an expert grape
farmer here, we may soon have a new
wi ne dynasty on our hands.

Nobody | aughs or smiles at the | ane banter.

HATCH
Where are we goi ng now?

FEMALE CULTI ST
Just a wal k. There are a few nore
t hi ngs you nust know.
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HATCH
Wiy couldn't we stay in there?

FEMALE CULTI ST
To tell you the truth, I hate that
roomnore than | hate the one we
nmet each other in. |I've always
hat ed cl assroons for some reason

Hat ch nods wi thout a word and keeps wal king with difficulty.

After a | ong nonent.

HATCH
So what do you want to tell me?

The woman | ooks genui nely unconfortable for a | ong beat,
westling with dark thoughts. She tries to speak severa
times but fails unconfortably.

Hatch is qu

FEMALE CULTI ST

I"'mafraid... I"'msorry... It's
just that...

HATCH
Aval on's gone... isn't she?

FEMALE CULTI ST

Yes... that's it. Over Rosani SiXx.
One of our ships was in the area
but couldn't get there intime to
stop the patrol craft.

(beat, sem -inpressed)
She did manage to destroy ten of
her attacker before she fell, however.

et for a while.

HATCH
| kind of expected you to say that
eventually. Hell, 1'd bet if it
weren't for Chala |I'd be up there,
too. | guess | should be grateful.

FEMALE CULTI ST
As you should be. You're with us.
W nmake sure to | ook out for each
ot her, keep our own safe. That's
one of the best reasons for being
with us, you know. Security in a
gal axy with none.
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HATCH
You're right. Too bad it took ne
this long to realize it.

FEMALE CULTI ST
The inportant thing is that you're
with us now It's tinme to forget
your past. Look to the future with
all of us.

DI SSOLVE TO
I NT. TRYI' AN TEMPLE - HATCH S QUARTERS

Hat ch sl eeps peacefully in his very confortable bed, smling
wi th pl easant dreans as the Tryian noonlight creates a
pl easant bl ue gl ow.

Sl owl y, however, a dark shadow suddenly creeps over Hatch's
extrenely confortable sheets, turning the nice blue a holl ow
bl ack.

The shadow buil ds speed until it covers Hatch's content face.

And suddenly, as if fromthe shadow itself, a |arge hand
SMASHES onto his face, covering Hatch's nouth and nose with
a small blue cloth. Hatch wakes up with a start, trying to
fight off the person before him but the chem cals on the
cloth plus the obvious nmassive physical superiority of the
ot her person makes his fight pitiful at best.

And suddenly as it begins, Hatch's pani cked eyes cl ose once
again in pleasant sleep.

SMASH CUT TO:
I NT. CULT CELL

A smal |, dank, dirty cell not unlike the roomHatch first
woke up in is our setting as we fade into the scene. Hatch
is all alone, still in his bed robes and | ooking extrenely
worried and frightened.
HATCH
What the hell is going on?
(beat)

Sonmebody answer!
There is no reply for the | ongest tine.

HATCH
HELLO ?
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Suddenly, the heavy netal door to the cell SLAMS open,
flooding the roomw th Iight and forcing Hatch to take a
step back.

JARLETH (O S.)
Took you | ong enough to wake up.
| ' ve been out here for three hours.

HATCH
Jarl eth? What the hell, man?

Jarleth enters the cell fromthe door, a snmug snmle on his face.

JARLETH
You got caught.

HATCH
Well, get ne out!

JARLETH
No.

HATCH
VWhat ?

JARLETH

You heard ne.
Hatch takes a few steps back as the realization hits him

HATCH
Oh ny god. ..

JARLETH
| knew you didn't trust ne at first.
| don't think anyone did. But then,
that's what you get when you're a
bl asphenbus group of dissenters.
Can't even trust your own.

HATCH
But... the stuff you said...

JARLETH
It's easy to lie in a den of liars.
Your own self delusions blinded you
fromthe truth.

Hatch can't reply for a nonent.

HATCH
You. .. asshol e.
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JARLETH
And now we're here. |'ve been
wor ki ng for the adm nistrator from
the nonent | net you. He's been
suspi ci ous of a dissident novenent
for nonths.

Jarleth | aughs for a nonent.

JARLETH
Did you know there are three other
groups |like yours still infesting

the tenple as we speak? Not nearly
as |large or well organized, but
they' Il be brought down soon. It's
not |Iike you could really acconplish-

Fortunately, Jarleth's egotistical ranbling is cut short
when a fist SMASHES into his face!

Hatch's fist!

And suddenly Hatch is on top of Jarleth, |anding blow after
bl ow onto his face and chest, Hatch's recently built

physi que naking sure his blows are powerful and extrenely
pai nful .

HATCH
YOU FUCKI NG BASTARD!

Unfortunately, the brawl is cut short when Hatch is suddenly
rushed by two Acolytes in full arnor, shoving our hero to
the floor and pumeling himw th short clubs.

Jarleth stands after a nmonment, watching Hatch's puni shnent
wi th bl oody but happy eyes.

JARLETH
"Il see you tonorrow.

EXT. TRYI AN TEMPLE

(NOTE: Until indicated, this scene will have absolutely no
sound.)

The outside of the tenple is packed with every resident and
guard, a red sea of thousands of people all intent on
wi t nessing the spectacle before them

Ri ght before the nassive tenple doors is a slab of stone

with a good dozen snall indents at regul ar places, all of
them at the edge of the slab. Eighteen acolytes with grim
faces stand around the nassive stone, gigantic axes of

uni formbut alien design held in their hands.
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It's no question, this is an execution cerenony.

Wthout words or speeches, Hatch, Marta and si xteen others
we vaguely recogni ze follow in an obedient |ine between at
| east fifty acolytes marching in perfect mlitary order.
Qddl y, Hatch and his group are not dressed in their normnal
red robes, but pure white ones without a snudge or nar on
their flaw ess stitching. The eighteen white robes are a
perfect contrast to the red sea around them

Hat ch | ooks behind him even though his eyes are swollen and
bl oodshot from his beating, and shares a long | ook with
Marta, who | ooks just as beaten as him Though, this tine,
Hatch carries his broken body with pride. He doesn't | ook
the slightest defeated as he is lead to his own death.

Qui ckly, the eighteen are noved to the slab and forced on
their knees by the nassive acolytes with axes. Several of

t he condemmed group are openly crying while others just | ook
shaned anobngst their peers. Only Hatch | ooks proud.

Slowly, the head acolytes gives a signal with his right hand,
pronpting the ei ghteen axe-wi el ders to raise their weapons

hi gh above their heads and nove behind a single condemmed in
fluid notion. The one over Hatch | ooks especially |arge and
cruel .

The | eader gives a second, short signal and the acol ytes
| ower their weapons slowy to their target necks, testing
their strikes.

A |l ong nonment passes. The breeze gently blows as the distant
sun shows a beautiful glow. Tryian's noon can still be seen
in the sunlight, creating a unique setting.

Anot her, forceful signal.

And suddenly, the |eader drops to the ground, a bullet hole
piercing the center his forehead.

Then the guard over Hatch falls backward, thanks to his axe.
Hatch isn't paying a bit of attention to it at all, however.
H s eyes are | ocked on Marta's. Under the slab, their hands
are clasped as best they can.

Unfortunately, in slow notion, the seventeen surviving
acolytes finish their work. Marta's hand goes |inp al nost

i medi ately.

(NOTE: The sound resumes here)

ZORIN (0. S.)
Get Hat ch!
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W slowy pan away fromthe slab and Hatch's confused face
to see the entire scene. Aval on now hovers right over the
tenple, |obbing mssile after mssile at any air traffic
stupid enough to approach her. On the ground, |saac, Siren
and Zorin punp acolytes left and right full of bullets,
expertly using firearnms in the face of swords and axes.

The sound of the battle is deafening, but Hatch isn't paying
attention. He's staring at Marta's linp fingers, not bearing
to | ook up at the bl oody sl ab.

| SAAC
Get the fuck up, Hatch

| saac appears behind the still kneeling Hatch, firing his
pistol at the sane tinme he tries to pick Hatch up.

As he's |ifted, Hatch's hand slowy drifts fromMarta's.
DI SSOLVE TO
EXT. TRYI AN TEMPLE - FLASHBACK

There is nothing but calmand serenity as a still injured
Hatch slowy |inps toward the nmassive tenple.

St andi ng under the doors, a smle on her face, is Mrta.

MARTA
So they tell me you' re the new
recruit. Cone on, I'll show you around.
HATCH
(smling)

Thanks.

Hat ch quickly takes Marta's hand as she slowy | eads him
into the tenple.

FADE TO BLACK
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EPI LOGUE

| NT. AVALON - HATCH S QUARTERS

Hatch's roomis just |ike we renenber it, nessy, a single
unconfortabl e bed and a single w ndow | ooki ng out into space
with the beautiful vista of stars at warp.

Hatch isn't paying attention to a single bit of it.

Instead, his eyes are | ocked permanently downward, staring
at the white Cult robes that still wap around his body. The
scene is sonber and still.

At |east until:

AVA
Hey, Tom You okay?
HATCH
Don't want to tal k about it.
AVA
You sure? You know | woul dn't ever
j udge you.
HATCH

| don't care.
Ava "sighs".

AVA
Fi ne.

Anot her | ong beat.
Until a knock at the door shakes Hatch once again.

SIREN (O S.)
Hatch. Can | cone in?

HATCH
No.

The door suddenly opens anyway, allow ng the very pregnant
formof SIREN to enter.

S| REN
Zorin just wanted to know how you
wer e doi ng.
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HATCH
(darkly)
How |' m doi ng? Does it fucking
matter? | nmean, |'ve been stuck in

this fucked up future for over a
year and you know what |'ve been
telling nyself every night before |
went to sleep? That this is just
sonme kind of never ending nightmare
that 1'm gonna wake up fromin the
norning and |11l be back in ny
apartnent, nmy tine, ny life. This
is just a nightmare I seemto have
perfect menory of and just won't
end no matter what ny mnd dreans
up to torture nyself.

(beat)
And every norning | wake up here.
In this century, in this place and
inthis life that isn't mne. And
then | just tell nyself it's a
dream and get on with nmy life until
it ends.

Siren just stands in the doorway, listening to Hatch try to
expl ai n hinsel f.

HATCH

You know, no matter how shitty ny
life was back there, it was a
t housand tinmes better than this.
| ve never been shot, stabbed,
ki dnapped, tortured or raped a
nmonent in ny life until these |ast
few nonths. And then it all just
won't stop com ng, no matter what |
try to do.

(beat)
So that's what you can tell Zorin

Siren doesn't say anything, she just nods and sits next to
Hatch on his bed, not really enbracing him just giving him
sone conpany.

Fromthis scene, our view slowy noves past the pair, out
t he wi ndow and i nto:

EXT. SPACE

Aval on flies along at warp, her odd nacelles providing a
wei rd gl ow behind her as the stars slip by.

But as she flies forward, we quickly realize she's not al one.
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Two bl ood red vessel s are keepi ng perfect pace with our shinp,
their dangerous lines and nultiple weapon enpl acenents
|l eaving little doubt their deadly m ssion...

SMASH TO BLACK

THE END
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