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TEASER

FADE | N:
EXT. BATTLEFI ELD

A roaring battlefield. Soldiers shoot at each other fromthe
ruins of what look like fornerly beautiful buildings and
fromflying aircraft that occasionally dip | ow enough to

sni pe at the ground.

ROVE (V.0)
Where do | begin? | guess | better
start where you' re wondering. The
begi nni ng of the Cult/Confederate war.

Qur focus quickly pans over to a snmall group of soldiers in
brown and gold unifornms. They’ re surrounded by Cult Acol ytes
in their bright red robed and shining arnor, but the smaller
platoon is holding their own. At its center is a tall man,
bar ki ng orders and oozi ng confidence. This is KRl STOPHER RONE

ROVE (V.0)
About a year and sone nonths after
that little ship... Avalon, right?
What ever, over a year after their
little stink over Prine that
enbarrassed the Cultists sonething
fierce, they decided it was tine to
not only lash out with their
conversi on squads, but their
mlitary. And, of course, the only
group powerful enough to put up any
kind of fight was ny bel oved
Conf eder acy.

Rowe shouts a few nore orders than di ps down for a nonent.
When he stands again, he’s holding a G GANTI C chai n gun!
Wth a grinmace borne only fromaction novies, Rowe opens
fire on the charging acol ytes. They fall down |i ke wheat
bef ore a scyt he.

CUT TO
| NT. CONFEDERATE COURT
Rowe stands in full dress uniformbefore a tribunal of

judges of different species. Like before, we can’'t hear
their words, but their sour faces tell enough.



ROVE (V.0)
But then | conmitted the biggest
sin. | saved a life nmy conmander

didn’t order ne to. Alittle cult
boy hiding in the city we were
fighting over. Being the paranoid
bastards they are, they discharged
me on charges of treason and

pl anned on executing nme as an
exanple to others. But there was
one thing they never counted on.

I NT. CONFEDERATE PRI SON

Rowe | anguishes in a small prison cell. There is an unheard
commotion just outside his cell, and suddenly there is a
woman standi ng before him Her short hair is covered in
sweat and her | oose but fit clothing is covered with sweat
and bl ood. A think sheen of scal es covers nost of her
exposed skin, giving her an exotic air. And in her hands is
a massive SWORD dripping with blood. This is RAYNE

ROVE (V.Q)
| had friends who still |iked ne.
(beat)

And a pretty hefty wallet from sone
of the plunder I was forced to do
while in the service.

Rayne sl ashes her sword across the prison bars, cutting them
li ke butter. Rowe salutes her and exits.

I NT. CONFEDERATE HANGAR

Rowe, Rayne and two ot her nen, VENESS and EDER, slowy sneak
behind a row of shipping crates. On the other side is a

smal | contingent of Confederate guards and a very odd

| ooki ng but brand new ship about the size of Aval on. The

mar kers where its nane should be proudly displayed are enpty.

ROVE (V.0)
| don’t know where the idea first
came from maybe inspired by that
Aval on ship, maybe not, but we
deci ded one day to steal the pride
of sone rich jackass’s fleet. A
brand new pl easure cruiser that
could be nodified to hell and back.

The foursone as one suddenly RUSH fromthe crates, guns
firing and swords swi ngi ng. Mdst of the unsuspecting guards
go down in seconds.



ROVE (V.0)
But I'd forgotten one critical thing.

From behi nd the new ship appears a new group of sol diers!

They open fire imedi ately. Veness and Eder go down in

seconds. Rowe is hit in the shoul der and Rayne barely

manages to deflect a bullet with her sword, bending it usel ess.

ROVE (V.0)
I had this tendency to get
overconfident. And it got sone
really close friends kill ed.

Rayne sonehow avoi ds anot her hail of bullets and picks up a
dropped gun, firing it wildly into the new sol di er group.

Rowe | ands heavily on his feet, staring at the bodies of his
friends. A close shot of his eyes reveal heavily welling tears.

Rayne fights |ike a denon, throwi ng her ruined sword into
the smaller crowd of soldiers. She takes a bullet in her
side but shrugs it off with a roar.

Slowl y, Rowe snaps fromhis reverie and picks up his own gun.
Through tears, he fires a bullet with every trigger sqgueeze.
Every shot kills a soldier.

In seconds, it’s over. Rowe is still kneeling in a pool of
bl ood and Rayne staggers to her feet. She slowy grabs
Rowe’ s shirt and drags himto the ship.

I NT. NEWSH P - CARGO HOLD

In the small cargo hold, Rayne and Rowe catch their breaths.
Rowe’s |l ook is still dour, and he slowy reaches into his
shirt, past his grievous | ooking wound, to reveal a snal
photograph. It’s a picture of him Rayne, Veness and Eder
standing happily in front of a poster advertising the new ship.

ROVE (V.0)
They di ed because | thought this
woul d be an easy thing, that fate
was on our side for the first tine.
| was wrong, and people died. |
didn't think I could ever recover.

DI SSOLVE TO
EXT. SAHARA - SPACE
Now i n open space, the new ship flies freely. It |ooks no
different fromthe last tine we saw it save the name narkers.
On each flat surface sits the name SAHARA

FADE QUT.



END OF TEASER




ACT ONE

FADE | N:
I NT. SAHARA - ROWNE' S BUNK

The roomis very dark. It’s clearly a bunk, a small |iving
area for one. It consists of a bed enbedded into the

bul khead, several nonitors, a table with two chairs, and a
bat hr oom t hrough a connecting door. Sitting at the table is
Rowe. He’'s alone in the dark, watching the stars go by at

hi gh speeds.

ROV (V.0)
A nonth | ater, not nuch happened
for us. W had a total of naybe
three jobs, but ny status as a
Conf ederate dissident limted what

we could do. | was in a hole by
that tinme, living like an enpty
shell in my room | couldn’t stop

bl am ng nysel f for what happened to
Eder and Veness.

The door to Rowe’s bunk opens and |ight washes in. Rayne is
standing in the threshol d.

RAYNE
Rowe, we’re al nost there.
ROVE
Al right.
Si | ence.
Rayne still stands there. The sulking captain finally turns

to the unyi el di ng woman.

ROVE ( CONT’ D)
(annoyed)
ALRI GHT!

RAYNE
WIIl you leave the ship this tinme?
You didn’t on Andoras.

ROWNE
| know. 1’1l think about it.



RAYNE
(exasper at ed)
What ki nd of captain | eaves the
commandi ng to soneone el se?

Sil ence from Rowe. Rayne noves in closer, circling around to
t he despondent nan.

RAYNE ( CONT’ D)
You prom sed nme, a nonth ago, that
if I hel ped you steal this ship
you' re sulking in, you would |ead
It and I would have a hone. If you
can’t even lead, this is ny |last stop.

Rowe perks up at this.

RAYNE ( CONT’ D)
You can find soneone else to pil ot
this little house of nourning.

ROWNE
I’1l think about it.

Rayne shakes her head, sighs and exits, closing the door
behi nd her.

ROVE (V.0)
It was ny fault and | knew it. It
was ny negligence that got them
killed, and at the tine, | couldn’t
just leave it behind. There was no
way | could adapt to being a
captain and just forget it ever
happened. But | also knew if we
were to keep what we had gai ned, |
had to get out of this nmuck | found
nysel f in.

CUT TO
EXT. CTY SKYLINE - DAY

W see the Sahara, the oddly sleek yet unorthodox ship, as
it bolts across the sky and towards a large city. Sky
scraping towers and the anbient roar of city |ife invade our
senses.

Spread out across the | andscape is a city of distinct alien

i nfl uence but has several famliar aesthetics. The first
bei ng many of the tall buildings bearing red and white fl ags.
The avi an | ooki ng synbol of the Cult of Those Who Walk In
the Light adorn them the city clearly under their influence.



There’s al so a singular large tower that stands out anong
all the others.

It is known as the People’ s Tower. This planet: Rosani
Anmong ot her attractions are |arge freeways held up by
enornmous pillars and lattice works. W focus downward to a
relatively flat area of land with thousands of crates,
cranes, and circular ports.

EXT. PORT

The Port is a busy hub of activity; ships | anding and

| eavi ng, crew hauling cargo around each other, and peopl e of
all sorts mlling around |i ke a swarm of ants. The shining
city is in the background, W go underneath the belly of the
Sahara to see a nodest |ooking ranp | ower down. Qut cone
Rowe and Rayne. They both take in being in the city, the
deci dedly loud city.

ROVE
| forgot what this felt |ike, being
pl anet si de.

RAYNE
Thought so. Now, if | may ask, why
are we conmng to TH' S pl anet of al
pl aces?

ROVE

Wrk. | used to work here back when
I was a Confederate operative. The
| ocal crine lords used ne as a
freel ancer. They'd pay ne, and |I’'d
give a percentage to the Confederate
char ger.

(beat, |ooks at banners)
Don’t ask me about the Cult thing,
t hough, that’s kinda new.

RAYNE
| don’t |like the Cult-nmen, Rowe.
They nmake ne--

ROWNE
What ? Nervous?

RAYNE
Vi ol ent .

Rowe seens to crack a bit of a smle



ROVE
That’ s the attitude that got you
hired. But for right now, we can't
afford any trouble. Don’t go
killing any Cult-nmen or otherw se
gettin us thrown in jail

Rayne | ooks surpri sed.

RAYNE
Are you actual ly captaining?
ROVE
If you want, you can consider it an

or der.
Suddenly, half a dozen Cult guards approach them

CULT GUARD
Arrest those two, right now

Rowe rai ses his hands at these approaching, mlitaristic
| ooki ng Cul tists.

RAYNE
Vel | ordered, captain.

These Cultists are not covered in Red robes and reflective
arnmor anynore, rather they have dark bl ack body arnor and
very | arge weapons strapped to their persons.

CULT GUARD
What ki nd of people do you think
you are?

ROVE

| hope the kind that gets to live
for another 40 or 50 years, but
fromthe tone of your voice | could
be wrong about that.

CULT GUARD
You docked at this port with no
aut hori zation! Do you really think
you can just |and your ship here
and no one woul d notice?

ROVE
Wait, we had authorization! Who was
that we talked to telling us
| andi ng port so-and-so was open?

CULT GUARD
Are you calling nme a liar?!



ROVE
[’ mjust saying, one of us may be
m si nf or med.

Rowe eyes Rayne.

CULT GUARD
Take t hem

Several of the cultists wangle the two up and put heavy
| ooki ng shackl es on their hands.

RAYNE
Maybe you shoul d have stayed in
your bunk.

From behind the Cultists, three nmen approach. They are al
in black suits and closely cut hair.

BLACKSUI T
Wait! We gave them aut hori zati on.

The Cult guard turns.

CULT GUARD
You peopl e? Why did you not go
t hrough our channels to let..

BLACKSUI T
W own this port. Just because the
Cult are allowed to have a presence
here doesn’t nean you run this place.

The Cultist sneers and pal nms his weapon angrily.

CULT GUARD
That coul d change soon enough.

BLACKSUI T
Maybe. But for right now, |et them
go. Deberzi wants them

The cultist |ooks angry that he’s been ordered |ike this. He
turns to his men.

CULT GUARD
Do it. Let’s go.

The Cultists unshackl e Rowe and Rayne and depart. On their
way out, the guard shoots an intense glare at the blacksuit.
Rowe is left slightly bew | dered.



10.

ROVE
| don’t know if | should be
t hankful or scared, but | have the
snaki ng suspicion those Cultists
will go easier on ne.

BLACKSUI T
Good, so you renenber the fact that
you stole fromus and ran away.

ROVE
| honestly thought your kind had
been run off Rosani since the Cult
t ook over.

BLACKSUI T
(al nost angry)
They will never run this city. Not

while we're still here.
ROVE

I’ msurprised Deberzi is still alive.
BLACKSUI T

Alive and still angry over what you

di d seven years ago.
Rayne | ooks at Rowe angrily.

RAYNE
You committed crines here!? And
just cane back?

ROVE
(sheepi sh)
| thought they were gone! QGuess |
was W ong.

BLACKSUI T
Quite. Let’s go.

Roan and Rayne | ook defeated, and reluctantly follow.
CUT TO
| NT. PEOPLE'S TONER - DEBERZI'S SU TE

As expected, Deberzi’s suite is lavish. It’'s nostly polished
wood and gold, with exotic plants, paintings, and scul ptures
giving the rooma wash of sophistication. DEBERZI stands
next to a large screen with his aide. He’'s an overwei ght man
with white hair and an indi gent expression that doesn't ever
seemto change. The aide is a younger man with black hair
and gl asses.



Both are very professional |ooking while overl ooking the

SCreen,

whi ch di spl ays an overhead view of the city with

vari ous dots and |ines. Rowe and Rayne are brought in.

RAYNE
Rowe, who are these peopl e?

ROVE
The local charity it seens. But
when | knew them | just called
t hem t he nob.

The heavy set Deberzi shanbles toward the two.

Deber zi

ROVNE ( CONT' D)
(i nsincere, dark)
Deberzi, it’s great to see your
beauti ful frown again.

DEBERZI

, (raspy)
Kri stopher Rowe. | don’t know your

friend.

ROVE
Her nane’s Rayne. Don’t bot her
aski ng what her species is, she
won't tell nme.

DEBERZI
And your ship?

ROVE
My ship?

DEBERZI
I[t’s nane.

ROVE
Sahar a.

DEBERZI

(al nost bored)
What does that nean?

ROVE
Just thought it sounded nice,
doesn’t nmean anyt hi ng.

turns to his aide.

11.



DEBERZI
Tell the nen to search those bl ocks
for himand keep ne updated. |'m
sick of this manhunt.

H s ai de nods and exits.

Deber zi wal ks over to Rowe and Rayne, hands fol ded behi nd

hi s back.

ROVE

You haven’t changed rmuch.

DEBERZI

| don’t like your hair. It’s too |ong.

ROVE

Space barbers have really jacked up

their

prices since the war.

DEBERZI

Speaki ng of which, what’s a
Confederate |i ke you doing on a Red
pl anet |ike this? Ever since their

littl

e war tore this galaxy a new

bl ack hol e, they ve been bitter

enem

es.

ROVE

I’ mnot a Confederate anynore.

Now |

DEBERZI
know you're lying to nme, and

| despise being lied to.

Ri ght
W th

ROWNE
. A Confederate can’t | eave
his Iife. But |I’ve worked ny

way around it.

Deberzi wal ks to
button. The wal
trophy case ful

one of his walls. On it, he presses a
slides back, to reveal a trophy case. A
of severed heads preserved behind a

forcefield. At this gruesone sight, Rowe has to | ook away.

As |
[ 711
don’t

You' r

DEBERZI
said, | don't |ike your hair.
send you to get it cut so you
clutter up my collection.

ROWNE
e still a sick old man.

12.
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We get closer to Rayne... She's reaching for her back.

H dden, we are just barely able to nake out the handl e of
sonme kind of blade. She isn’t quick enough. The bl acksuit
gropes her from behind and tw sts her arns upward. Deberz
| aughs.

DEBERZI
At least it’s kept ne alive. At
|l east it’s kept this planet alive.
See this man?

He points to an old man’s head.

DEBERZI ( CONT’ D)
It’s a Cult general. He was the man
Penul ti mate Sovari sent to conquer
Rosani . The people loyal to ne keep
t he people of Rosani free fromthe
terror of the Cult as their
sol diers march through the streets
and they fly their banners off our
menori al s.

(beat)

If I"’ma sick old man, at | east
it’s for the good of the people.

ROVE
I’msure the | ate Regent Tel would
be proud of you and your severed
head col | ecti on.

DEBERZI
| suppose |I’m not above vanity.
Take them away.

The bl acksuit pulls them back, but Rowe resists.

ROVE
| have sonething for you Deberzi

DEBERZI
You don’t have- -

ROVE
You're not all powerful and you
know it! You' re on a manhunt and it
| ooks i ke you ve been for sone tine.

The overhead scan of the city becones the center



DEBERZI
Are you offering your services to
help find this man? In return for
what, your lives? You think I’
just forgive and forget if you
succeed in this one case?

ROVE
Spare out lives if we find this man
you' re looking for. We’ll remain in
your debt, though, and continue to
work for you until it’s paid.

Deberzi thinks about this.

DEBERZI
That’s a tenpting offer. For you
nore than ne, though.

ROVE

You obvi ously want this man
desperately. You never handl e
manhunts personally, so this guy
must really be inportant. Even
after I swndled you, you didn't go
| ooki ng for ne.

(beat, desperate)
Not to nention we’ve picked up an
asset that will greatly increase
our chances of finding himin a
reasonabl e anobunt of tine. This
offer is as tenpting for you as ne.

DEBERZI
What’s this asset you have?

ROVE
A nmenber of my crew. He's been with
us for a couple of weeks and he’l
hel p us get this job done.

Finally, the nob boss | ooks intrigued.

DEBERZI
You fail me on this, you won't be
in this trophy case. Your head wll
be with the Cultists, and they do
with it is nmuch worse than
decapi tati on.

ROWNE
I"’mwel |l aware.



DEBERZI
Get them sone trackers.

The bl acksuit follows his orders.

ROVE
What are trackers? Sonething to
hel p us find your fugitive?

The bl acksuit comes back and clanps two | arge rings around
their |egs.

DEBERZI
On the contrary, they are to help
us find you. To keep track of you.
You see that red light?

On each of their trackers are giant red |ights.

DEBERZI ( CONT’ D)
You |l eave ny city, or go past the
boundari es of the superhi ghways out
there, and these will expl ode and
sever your legs. W’ ll cone find
you and give you a fate worse than
deat h. You think you can avoid that
fate?

ROVE
| hope so, Deberzi. Even if fate
has a way of screw ng ne over at
all the wong tines.

CUT TO
EXT. CGATY - STREET

Qutside the office, Rowe and Rayne pace away on the
strangely devoid street.

ROVE
kay, Rayne, | need you to--

Rowe isn’'t able to finish his sentence as Rayne | ands her
fist straight into Rowe’s nout h!

ROVE ( CONT' D)
(furious)
What the HELL?!

RAYNE
You slinmy bitch.

15.
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ROWNE
I’mthe bitch?!

RAYNE
You know that nman has no intention
of giving us our freedom once we do
hi s bi ddi ng!

ROVE
f youd let ne talk instead
I

Vel |, u
NG ME, | would get to that!

[
of HTT

Rayne rel ents.

ROWE ( CONT’ D)
Jesus. ..

RAYNE
"Jesus"?

ROVE

Never mind, just cone here.
Rowe, stew ng, |eads her away from Deberzi’s skyscraper.

ROVE ( CONT' D)
I need you to get back to the ship
and find Syd. If he's still around,
explain the situation and tell him
about these damm trackers. W' |
need to find this guy quickly
because we’'re gonna have to find
soneone to get these shackles off.

RAYNE
And how do you think we’ll manage
to do that? Isn’'t this entire
pl anet |oyal to that man?

ROVE
No, that man is just in charge.
There’ s al ways an under ground when
soneone’s in charge. W just have
to find it.

They conti nue down the street.

RAYNE
You shoul dn’t have brought us here.



Suddenl vy,

bet ween two bui | di ngs.

| anded at.

is a massive sky fortress.

ROVE
Technically, | didn’t, you did, M.
Pilot. | just said this mght be a

good place to go because there
woul dn’t be any confederates here.
| was right about that at | east.

Rayne’s attention is stolen towards a break
In the distance is the port they

But sitting there, | oom ng over all other ships,

| andi ng ports and is extrenely difficult to m ss.
several circular markings: the markings of the Confederates.

RAYNE
No, Rowe, you weren’t "right about
that at least.”

ROVE
God in hell, what are they doing
here? On a Cult base planet?

RAYNE
Maybe it’s fate, screw ng you over
at the worst tinme again.

ROVE
Cute, Rayne. If they find us,
they’ Il kill you too for hel ping ne
break Sahara out.
(beat)
Shit, the Sahara is parked | ess

than a kiloneter away fromthat thing.

A bit of desperation seeps into his voice.

RAYNE
Ever since the Cult and the
Conf ederates finished their war two
years ago, they’ ve been out of
contact with each other. If that is
a real Confederate ship, it seem
they’ re obviously too busy dealing
with the Cult to go and find us. If
you want ny advice, we should find
this man, the underground, and just
| eave.

Rowe ponders, staring at the ground as he wal ks.

RAYNE ( CONT’ D)
Does fate not owe you one by now?

It easily takes up a dozen

Onit are

17.
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ROVE
Si nce when do you believe in fate?

RAYNE
No nore than you. It’s just ny way
of telling you to square up and
start acting like a captain.

ROVE
| prefer your candor. Let’s go here.

We see a snall building. Witten across it says "I NFORMVATI ON'.

ROVE ( CONT’ D)
It’s as good a place as any to start.

INT. CITY | NFORVATI ON

Inside, it’s very neat and tidy. Several desks are positioned
near the entrance with white shirt-weari ng enpl oyees nanni ng
them Above themis a sign: "Representatives". Rowe and

Rayne enter, |ooking around.

RAYNE
What are we going to get here?

ROWNE
Over here.

They approach a desk. The clerk at the desk greets them The
clerk is a Trill, with longish, dark brown hair and brown eyes.

H's nane tag is clearly visible: RIDEK

Rl DEK
How can | help you two?

ROVE
Hey, uh, we need to know if you
have any freel ancer work avail abl e?
Specifically regardi ng engi neers
and underground recl amati on.

Rl DEK
"Il check.

Ri dek taps on his conputer while Rayne | ooks puzzl ed.

RAYNE
Rowe, we don’t have tine for side jobs!

Rowe pulls her away fromthe desk and whi spers.



ROVE

(quietly)
It’s code. Pleaces |ike these are
interfaces to the conmon peopl e.
"Underground reclamation” is a job
no one wants, so the underground
use it to recruit mass amounts of
people. W need to get in touch
with themif we want to get free of
t hese trackers.

Rayne understands, and they return to the desk.

Ri dek perks

Rl DEK
| don’t have anything for engineers
or underground reclanmation. | have

sonme job listings for waste
managenent, though.

ROVE
No, that’s no good.

Rl DEK
Aren’t they the sane thing?

ROVE
(annoyed, faking)
You see, this is where commopn j oes
i ke yourself get it wong. You
think it’s all the sane. Are
Regents and Bosses the same thing?

Rl DEK
On Roaani, they are.

ROWNE
Not where |'mfrom

Rl DEK
Where's that?

ROVE
Never mind. | guess that didn't
work as well as | had hoped.

RAYNE
Good work, captain.

up as she says this.

ROVE
Enough with the sarcasm

19.



Rl DEK
(i nterested)
Are you a ship captain?

ROVE
Yeah, well, trying to be.

Rl DEK
You have a crew and everyt hi ng?

ROVE
There’s there of us. Wy, you
| ooking for a job?

Rl DEK
Actually, if I’mnot being too
forward, | hate this damm pl ace and

woul d gi ve just about anything to
nove of f worl d.

ROVE
Huh. So you’d be willing to sai
with us?

Rl DEK
Absol ut el y!

ROVE

You ever work on a space faring
ship before?

Rl DEK
No. But I'’ma REALLY fast | earner
and | already know a ton about
conput er systens.

Rowe is intrigued. He glances at Rayne.

ROVE
What do you think?

RAYNE
I think we should focus on the task
at hand before we pull a crew together.

ROVE
Right. | guess that sounds about
right. Sorry, M. Ridek. Not right
now. But we’re parked over yonder
if you're interested |ater.

Ri dek | ooks slightly et down as they exit the center.
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INT. CTY - STREET

ROVE
kay, Rayne, let’s do this. You
think Syd’s still at the ship?

RAYNE
Knowi ng that old crow, he’'s
probably in sonme flower garden
mngling with the other intellectuals.

CUT TO
I NT. STRIP JO NT

A large bottle of alcohol is popped open. It foans over the
top and we focus back towards the stripping runway, were a
| uxurious | ooking fenmale is renoving her apparel for severa
shouting men. We pan around to see a simlar sight on
several other runways. The joint is dark and |ively.

Qur focus goes towards the back of the bar, where a table of
cards is going on under a dirty yellow lanp. Sitting around
it are five men with hands full of cards. Two of these nen
are Cult guards, helnets renoved but still in their arnor.
Two others are seedier |ooking nmen, with | arge beards and
beer drenched clothes. The fifth man is dressed in

sophi stication, clearly not belonging here. He's an "old
crow', with white hair and sharp, bright eyes. He's clearly
tall, despite sitting, and wears attire that al nost | ooks
Vi ctorian.

This man i s SYD.

SEEDY MAN 1
C nmon, granps, we haven't got al
day. Wat’s your nove?

SYD
You shoul d | earn sone patience from
this "granps", boy.

SEEDY MAN 1
" Boy" ?!

SYD
Boy! | know I’m playing with
juveniles when | ooking at this
neasly pot.

In the center of the table, there are only a few coins and
at best a tiny gun.
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CULT GUARD 1
That was ny | ast partner’s side arm
He died quelling those Confederate
j ackasses.

SYD
Spare nme your tales of heartache
and tragic loyalties. Many cultists
were killed while killing whatever
you call the | atest jackass. Sane
can be said for the other side.
That gun represents nothing of
val ue, nothing of peculiarity.

Syd whips out a knife. It’s stained with dried red bl ood and
bears the Cult synbol.

SYD ( CONT' D)
Now t his is unique.

SEEDY MAN 2
A bl oody knife?

CULT GUARD 1
A Cult knife! A Penultimte knifel

Both Cultist push all their coins in.

CULT GUARD 1
We're all in.

Syd sniles. The other two are intrigued.
SYD

This knife was used to kill
Penul ti mat e Jaced.

SEEDY MAN 1
Didn’t that one commt suicide?
SYD
Vell, it also belonged to him His
blood is still on it. The Reds have
their antiquity in, | have m ne.

What about you two?

The two | ook at each other with curious glances. The first
seedy man reaches into this pocket.

SEEDY MAN 2
No! No, don’'t do it.

SEEDY MAN 1
I’ mnot just going to wal k away.
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SEEDY MAN 2
We spent weeks tracking it down and
stealing it. If we lose it in a
ganme of cards--

SEEDY MAN 1
But if we went to the nob with this...

The man pulls out a long, snooth crystal cylinder. It’s
stri ki ng.

SEEDY MAN 1 ( CONT' D)
And Cult relics |like these, we'd be
made nen!

The second seedy man doesn’t | ook conpletely convinced but
the crystal is put in the pile.

SYD
(excited)
Now this is a pot worth betting on.

CULT GUARD 1
Then let’s do this. What are your
cal | s?

They all eye their cards. W pan around to see them all
Wthout fail, they are all |ooking at their hand. Except Syd.
He’s sinply watching the others with a sinple smrk.

CULT GUARD 1
["’min all the way.

He | ays down his alien cards.

CULT GQUARD 2

So am |.
He does as well. The first seedy man | ooks slightly nervous.
SEEDY MAN 1
" m out.
He retracts his hand.
SEEDY MAN 2
(happy)
Not ne, |1’ve got you all beat down

| i ke dogs!

He |lays his hand down. It’s nuch nore colorful than the
others. Only Syd is left.
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CULT GUARD 1
As | said before, granps, what’s
your nove? You got the cards to
trunmp this wornf

Syd is still smling. He sighs and |ays down his hand. The
cards | ook very m ninal.

SYD
M stress Fortune was not with nme today.

He clearly lost. The two seedy nen erupt with joy.

SEEDY MAN 1
GODS YEAH!

SEEDY MAN 2
We got them W re RICH RICH

They are all l|aughs and giggles as they retract their
Wi nni ngs. The Cultists are slunped over now, Syd is stil
grinning slightly.

Syd gets up and noves around. W finally see how tall he
really is, which is very. He pats them on the shoul ders and
smles.

SYD
You two earned it. My congratul ations.

SEEDY MAN 1
Get your hands off us old man!

SEEDY MAN 2
Yeah, we don’'t want the |ikes of
you touching us now that we're
ABOVE youl!

The two seedy nen stand tall but are still not taller than
Syd. They go back to their winnings and put the stuff in a
bag. Suddenly, a couple dozen decks of cards FALL out from
the seedy nen’s coats and sl eeves and litter onto the ground.

Bot h pause and their expressions darken. Both Cultists stand up.
CULT GUARD 2
(dire)
You two cheat ed.

The anger steami ng from both guards is pal pable. The seedy
men are at a | oss for words.
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SEEDY MAN 1
(stuttering)
Oh... god... That’s not... not ours.
| swear!
SEEDY MAN 2

Where did these cone from ? These
aren’t ours! W didn't cheat!

SYD
O course they did. W all cheat
fromtine totine. It’'s how we
survive, how we thrive.

The Cultists stand and put on their helnets. They | unber
towards the two. The seedy nmen back away, dropping their bag
of winnings. They are terrified. They back into another pair
of Cult guards. They are surrounded by massive, angry Red.

Clearly, violence is about to ensue.

Behi nd the conmotion, Syd nanages to slink by, take the bag
of earnings, and slip out of the doors just as the first
punches are being thrown.

CUT TO
EXT. CGTY - ALLEY

Syd wal ks out. The sun is going down as he straightens his
suit. He smles and huns as he wal ks.

SYD
Kri stopher and Rayne wi || be happy
to hear about this.

Syd is stopped short, as a nan appears before him It’'s a
black man, with long hair and an unshaven beard. He wears
ratty cl othes and | ooks conpl etely uncl ean.

BEGGAR
Do you have a coin or two | could
have, sir? |I’m starving and col d.

SYD

I’m sure you are. Mi\y nost hunbl e
apol ogi es, but | seened to have | et
nmy under carriage nanage ny
spending whilst in the gentleman’s
bar. And if that doesn’'t work for
you, |I'mfresh out ’'cause the wonen
are nore seductive than an aging
magi ci an can resist. Here..
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He reaches into his bag and pulls out the Cult knife.

SYD ( CONT' D)
You m ght get sone noney out of
that. I nade it out of a rusty
pi ece of ship and carved a bird
into it.

Syd wal ks on.

SYD ( CONT' D)
If you do the right convincing, you
m ght be able to convince the
people you sell it toit’s
Penul ti mate Jaced’s suicide instrument.

The beggar can only accept. He wal ks toward an alley wall to
hi s personal bel ongings. He takes a quick glance at the
knife and throws it on a pile of clothing. The piece of
clothing it lands onis a mlitary uniform just as ratty as
his others. However, this one has his nane right on it.
Private Sarol a.

FADE QUT.

END OF ACT ONE
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ACT TWO

FADE | N:
I NT. SAHARA - OBSERVATI ON ROOM

Rowe and Rayne sit in the very open room al one. There's a

| ong desk and several chairs around it, |ike a neeting area.
A panoramic window | ets white sunlight in as the comotion
of the busy port occupies the mnds of our two heroes. In

t he di stance, the massive Confederate ship | oons.

Rowe has his | egs up on the desk, holding a picture.

RAYNE
Don’t nake ne say it again, Rowe.

ROVE
At least |I'’mgetting sonme sun now.
One step at a tine.

ROV (V.0)
It was around this tinme that ny
fears of what coul d happen started
trickling into ny head. That
tracker on ny leg felt tighter by
t he second, alnost like it would
start pulling ne into sonme oblivion.
It’s wasn’t just Rayne who depended
on ny ability to find a way out of
the mess we were in, but what honor
| had left.

Rayne stands up.

RAYNE
What are we going to do?

Rowe slips a piece of yellow paper out froma back pocket.
ROVE
Deber zi was gentl eman enough to
send us this.
Rayne takes it and reads it.
ROVE (V.0)
Last known information as to his
wher eabout s.

Rayne’ s eyes wi den as she reads further.



RAYNE
They’ re | ooking for a treasure?

Rowe nods and | ooks at the picture again.

Suddenly, Syd cones up from behi nd,

Rowe’ s eyes

ROVE
Ad tinmey, eh? Back in the days of
hunti ng each other down for a
treasure map. Wioever this guy is,
he’s got a |ocation to sonething
very inportant. Probably sonme kind
of weapon.

RAYNE
How do you fi gure?

ROVE
That’ s how all of these things go.
Besi des, what woul d be nore
tenpting than a weapon that could
drive the Cult away? Leave Deber zi
in conplete control. Al powers are
just |ooking for nore.

SYD
And peons |ike us keep themin
power by striving for freedom

ROVE
About tinme you got back.

SYD
About tinme you emerged from your
cabin. Wrse for the wear?

ROVE
| hope not. | hope this doesn’t end

with us sans legs and Cultified drones.

SYD
That’ s why you're in conmand. To
| ead us out of this horrible ness.

still can’'t |eave the picture.

SYD ( CONT’ D)
| heard nention of a treasure hunt.
May | inquire?

ROVE
You don’t have to, Syd.

not meki ng a sound.
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Rowe points to his head.

SYD
Are you giving ne perni ssion?
ROVE
Does it matter? You' re always in
there. I"mpretty nmuch giving you
perm ssion to talk freely about it.
(subtly)

| won’t be upset.
Syd waits a nonent, staring at Rowe...

SYD
Who is this man we’ re | ooking for?

Rowe stands up.

ROVE
Wsh | knew. Could be a wonan for
all we know. A eunuch. Mybe a
chick with a--

RAYNE
(1 oudly)
Where do we start, Rowe? That's
what we need to know right now. In
the | ow | ands?

SYD
Funny... | was in the Low Lands
just last night. Had a spot of fun
in a bar.

ROVE

Bet you did. A psychic nagician
peddling his assets to the weak m nded.

SYD
Queerer still, | got the inpression
of ... urgency while there. A sense
of panic when the card gane concl uded.

Rowe | ooks slightly shocked.

ROVE
(di gressi ng)
That’s just low, Syd. If a mmgician
is good at anything, it’s cards.
Even worse, a psychic..



SYD
(keeping to his subject)
| think your man is closer than you
t hi nk. The Low Lands woul d i ndeed
be a good start.

Rayne has a sense of pride about her.

RAYNE
Rowe prom sed that glutton that
you'd help find this man in a
reasonabl e tinme. For once, Rowe
made a deci sion that worked.

She | eaves. Rowe puts his picture down and | ooks out at the
wi ndow.

ROVE
(dar ker)
Are you lying, Syd? Did you really
sense this man in that bar?

SYD

(vaguel y)
| sensed him

ROVE
It really gets ne, you know. You're
able to tell full well when any of
us are lying, fromthe snall est
little fib to life changing secrets.
You have that power over us, a
power any man can be tenpted by.
How can we trust you?

Syd joins himat the window with a consoling smle.

SYD
You can’t Kristopher. You'll just
have to find out you fate when it
cones tinme. Find it and deal with it.

Syd gl ances back at the picture.

SYD ( CONT' D)
And don’t linger on fate past.

Rowe can only nod.

SYD ( CONT' D)
Way do you think they' re here?

30.
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ROVE
The Confederates? | hope they
aren’t. But if they are here, they
could be here for us or to start
another war. | really don’t know.

SYD
Maybe we shoul d contact... hinf

Rowe shakes hi s head.

ROVE
It’s too soon since the last tine.
I’ m not bothering himover this.
Besides, it’s hightinme | started
deci di ng our fate.

Syd pats Rowe on the shoul der and departs.

CUT TO
EXT. CITY - STREET - N GHT
Qutside the "City Information” building, the night is rising
and the city is going very quiet. W see the |ights go out
in the building.

The door opens and Ri dek wal ks out. He turns and | ocks the
gl ass door.

A faint noise is heard in the distance, a clacking sound.
Ri dek take notice for a nonent, but finishes closing.

He turns around and wal ks toward the street. He is then net
with the full force of person running straight into hini

He i s knocked clear on his butt, along with his contact.
They are both on the hard | ooki ng pavenent, a fem ni ne grunt
is heard. Indeed, it is a wonan that collided with him She
| ooks |'i ke she had innocently run into him

Rl DEK
What the hell ?

WOVAN
|’ m so sorry!

The woman, with blonde hair and clearly an alien, collects
her dropped purse. W can’t make out her face just yet.

Rl DEK
In a rush, |ady?
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WOVAN
Yes! | need to nake it to the damm
post office... but I can’'t find it.

She sounds defeated. Ridek, |ooking synpathetic, picks up an
item dropped fromthe purse and hands it to her.

Rl DEK
You're a little late. Al city
busi nesses are cl osed.

WOVAN
You all close at the sane tine?!

Rl DEK
Crazy enough. You're too |ate.

The woman huffs. Ridek gets to his feet and offers his hand
to help the Iady up. She accepts.

RI DEK ( CONT’ D)
What’ s your name?

W finally PAN around to see the woman.

WOVAN
My nane’ s Shera.

We see she is a humanoid Xindi. She’'s attractive but in a ness.

Rl DEK
Shera, huh? You...

H s face alnost lights up; a hint of recognition.

Rl DEK

You seemfamliar. My nane’ s Ri dek.
SHERA

Hey.
Rl DEK

If I were you, |I’'d get home. This

cl ose to Deberzi’s conpound, you
won’t run into many hoodl uns, but
you' re still not safe.

She seens to be | ost for words.

SHERA
That’s the thing... | don’t have a
hone.



Rl DEK
What ?

SHERA
| was trying to make it to the post
of fice because | had to pick up
some nmail. Afriend of mne left ne
some noney to pay for a hotel. My
flight here was del ayed though. |I'm
not sure where to go now.

She turns around, alnpbst starting to shed sonme tears. Ridek
| ooks unconfortabl e.

Rl DEK
Oh boy.

SHERA
| should get going.

She begins to walk in the other direction, her clacking
shoes echo agai nst the stone skyscrapers around her. Ridek,
def eat ed, begi ns wal king the other direction. W focus on
him with the departing Shera in the background. Ri dek
relents to his obviously naggi ng conscious. He turns and
runs back to her.

Rl DEK
kay fine! Come on, 1'Il show you a
decent hotel.
SHERA
| don’t have...
Rl DEK
Yeah yeah, | know t he whol e song

and dance. You don’t have any noney,
you sucker sonme poor guy into
buyi ng you a safe harbor for the

ni ght, say you' Il pay him back the
next day and run off before he can
find you. I know how it goes, but
"1l play along for this one tine.

SHERA
You have nme all wong, M. R dek!
You think I'd be wearing these
shoes if | were honel ess?

She does have sonme ni ce shoes on.

SHERA ( CONT’ D)
I’ mnot asking for your charity.

33.
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Rl DEK
You have it nonet hel ess.

SHERA
| don’t want to be a bother.

Rl DEK
You were when you ran into ne.
Besi des, you | ook extrenely
famliar, so I’mgoing to help you.
I"’ma bit of a sap |ike that.

At this, Shera doesn’t know whether to be offended or
grateful. However confused, she offers a snmle.

CUT TO
EXT. GATY - MARKET STREET - N GHT

A giant sign: "City Post". Qutside, a man has just wal ked
out and anot her man, clad in blue, has ushered himout. The
POSTMAN sends the ot her man a wave.

POSTMVAN
Don't worry, M. Azel, 1’1l nake
sure your |lady friend gets the package.

W see the other nan. He is also Xindi, sporting a dark
j acket and very nice cl ot hes.

AZEL reaches into his pocket and hands the postman a bill of
noney.

AZEL
| appreciate you stayi ng open. She
real |y needs that package by
toni ght or el se she won’'t have a
pl ace to stay.

The postnman takes the noney and sml es.

POSTMVAN
| thank ya. Have a good night, sir!
Be safe.

AZEL

Sane to you

Ve
[t’

| oWy pan back. Peeking out froman alley, a man |ingers.

s
s the beggar that Syd encountered. SARCLA.
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I NT. POST OFFI CE

Inside, the man twi sts the open sign around to signify he is
cl osed.

He smiles and pockets the cash. He nethodically nakes his
way behind the counter and hits a switch, which deactivates
all lights in the room He' s humm ng.

POSTMVAN
M. Azel, never |eave a package
full of noney with soneone |ike ne.

He noves over to a | arge brown package. He cuts it open with
a knife.

POSTMAN ( CONT’ D)
Let’s see what |’ ve earned tonight.

He flips the flaps open and | ooks inside. H's snmug snile
descends and is washed away by worry. \Watever he sees in
the box left for Shera, it isn’t noney.

EXT. GATY - MARKET STREET - N GHT

Qutside, Azel is lighting up a cigarette. He takes a puff
and starts wal king... toward where Sarola is hiding.

As Azel passes by, Sarola anmbushes himand grips himby the
neck! Azel’s cigarette falls fromhis nouth as he tries to
break free.

AZEL
What in god s name...?!

SAROLA
QUI ET! Just be quiet and do what |
want! G ve nme your cash, X ndi

AZEL
| gave the last of ny...

SARCLA
Don't start with that bullshit.
Gve it to nme now.

AZEL
I"’mtelling you!

Suddenly, a voice is heard. Fromthe noon drenched street,
we see a uniforned police officer
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OFFI CER
(calling)
Hel | 0? Soneone there?

At this, Sarola panics slightly. He puts his hand on Azel’s
nmout h, but Azel’s nuffled shouts cry out.

SAROLA
(hushed)
Qui et !
Azel doesn’'t relent. He still tries to nake noi se.
Sarola then brings out a knife... the sane false-Cult knife

Syd had given him and holds it to Azel’s throat. At this,
Azel quiets.

OFFI CER
Anyone t here?

Sar ol a backs Azel further into the alley as the officer
steps ever closer to the two. Looking around, Sarola drags
t hem both behind a | arge dunpster. The officer |ooks in the
al | ey, seeing nothing. Shrugging, he wal ks away.

A tense nonent passes.
Azel is quiet, so is Sarola, but the confrontation remains.
SAROLA
Just give it tonme, and I'Il et
you go.
Azel nods. He reaches for his pocket.

SAROLA ( CONT' D)
Sl ow y!

Azel brings forth a very small wad of cash, perhaps only a
few bills. Sarola is displeased but accepts it. Sarola then
unl eashes Azel .

But quickly, Azel BOLTS toward the street, shouting...

AZEL
PCLI CE!

Sarola is quick though, not failing to run with Azel.

Sarol a grabs Azel’s neck and slans hi m backward, onto his
back. The nove is quick and brutal as Sarola sends his rusty
bl ade into Azel’s head. W don’t see it, but the act is
clear. The body of the Xindi falls notionless.



The sound of the policenan approaching is heard. At this,
Sarola runs, leaving his knife inplanted in his victim

CUT TO
I NT. STRIP JO NT
We are back at the bar, and the scene is nowhere near as

hectic as it previously was. It is quiet as a man strolls
around and renoves chairs fromthe tops of tables.

Suddenly, the door opens and in wal k Rowe, Rayne, and Syd.

The BARKEEP smi |l es and nods.

BARKEEP
Y all are a bit early. If you want
sonmething to drink, | can oblige,
but no girls for another hour.

ROVE
W aren’'t here for girls.

BARKEEP
Don’t got nen.

ROVE

(serious)

W need information.
The barkeep’s smle relents quickly.
BARKEEP

You Deberzi’s goons? | don’t owe
hi m not hi ng no nore.

ROVE
No, we don’t work for him

BARKEEP
Those trackers on y'all’s legs tel
di fferent.

ROVE

Unrel ated m sunderstanding. Did you
see anyone suspicious |last night?

BARKEEP
| see suspicious people every night,
just look at the part of town I
work in. If you want to know about
sonmeone who really stands out,
it’ll cost you a credit or two.
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Rowe nods to Syd. Syd cones from behi nd Rowe and approaches

t he bar keep.

Syd reaches

BARKEEP ( CONT’ D)
Oh, speaki ng of suspicious, |
remenber you! A man dressed in that
getup doesn’t belong here. In fact,
didn’t you incite that scuffle?

SYD
How nmuch?
BARKEEP
How nuch you got? 1’1l tell you

about this guy I saw for a hundred
creds.

SYD
So be it.

into his pocket and pulls out... nothing. At

this "nothing", the barkeep smles.

He seemi ngly picks up that

Syd snil es back.

Rayne | eans

BARKEEP
Usual |y people just cone in for a
dri nk and nove on to where they
come from |I’ma co-proprietor of a
little hotel in the H gh Lands--
" mworking nmy way up, you see--
and | don’t ever see soneone from
up there down here... But this guy,
he bought a room and was in here
| ast night. At nmy rates, he could a
drunk at a much nore fancy place
than this. He just sat in the
corner and... waited.

ROWNE
"Wai t ed"? For what ?

BARKEEP
| aint got a dog’s idea on life.
He just came, waited for nost of
the day, and |left about the tine
the scuffle started.

in to Rowe.

38.
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RAYNE
(whi sper ed)
This sounds |ike a good lead. If he
was waiting for a contact, he
woul d’ve likely left if their
contact spot was disturbed.

ROVE
One step at a tine.

BARKEEP
He’s still there, at ny hotel.
Corner of Moonride and Tillen road.
For an extra thousand, 1’1l give
you hi's room nunber.

ROVE
No need. Syd, let’s go.

BARKEEP
Maybe you' d |like to know about the
Conf ederates? Surely you saw their
shi p parked?

Al'l three perk up at this statenent. Syd slans down a huge
pile of "nothing" onto the bar. The barkeep seens to quiver
with excitenent but the others are | ooking dead serious.

BARKEEP ( CONT’ D)
There were three of "em |ike you.
They di dn’t announce thensel ves as
Conf eds, but | knew they were. They
wer e undercover |ike, probably
because of the big Cult presence
here on Rosani. They asked about him

ROVE

(slightly angry)
Did you tell themwhat you told us?

BARKEEP
| told themthat he was here and
that he’s at a hotel | help run,

but they was cheap. Didn't tel
t hem where ny hotel was. As | said,
hi s room nunber for nore creds.

They qui ckly turn and depart, the doors sl anm ng shut behind
them The barkeep is left alone, but he smles and turns to

hi s supposed pile of noney to see... nothing. He frowns and

checks his pockets. Not hing.

CUT TO



EXT. GATY - STREET - N GHT

Qut on the street, they start wal king. The sense of urgency
IS extreme.

ROVE
Danmi t, Confederates are here. And
| ooki ng for the sane thing as us!

SYD
| kept himin check. He was not
lying to us. That’s of assurance.

ROVE
W need to get to his hotel before
the Confederates. They' Il find out
where the hotel is eventually, but
we still may be able to nake it
before them

RAYNE
Wait! This doesn’t nmke any sense.
The man sai d they were undercover,
didn't want to make it known they
were here. But if they did in fact
come fromthat ship up there, then
the Cult knows full well they re here.

ROVE
There’s an explanation for all this,
but I don’t want to dwell on it
right now. Let’s just get there ASAP.

RAYNE AND SYD
" ASAP" ?

ROVWE
NEVER M ND!

END OF ACT TWO
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ACT THREE

I NT. HOTEL ROOM - NI GHT

Through the nobon soaked air, we hear a few giggles and noans.
We pan around the dark roomto see bits of clothes strewn
about the place. W see the bed, and two peopl e under the
covers: Ridek and Shera. They appear happy, to say the |east.

SHERA
(seducti vl y)
Vwell M. Ridek, still think I'm
trying to con you?

Rl DEK
Actual ly, nore so now than before.

She only smles and runs her hands through his hair.

SHERA
| have every intention of paying
you Wi th noney, not just this. This
IS just...

She seens to be at a | oss for words.

Rl DEK
A perk?

SHERA
Sure. For you and ne.

Rl DEK
Hel | of a perk. |’ m sure whoever
| eft you your noney woul d be
interested to here this story...
provi ded he isn't...

At this, Shera isn’t so happy.

SHERA
I’mnot |ike that.

Rl DEK
[’ mnot saying you are. You really
do seemlike a genuine girl. | just

can’t seemto shake the feeling that...
38. He trails off again.

SHERA
If you nmust know, he was ny fiance.



Ri dek stares at her for a nonent. He then rolls away and
grabs his shirt.

R dek turns

Shera huffs

R dek is si

SHERA ( CONT’ D)
Ri dek, no. I'msorry | didn't
mention it before.

Rl DEK
(calmy)

No, no. I'’mthe one who's sorry. |
shoul d’ ve just left when you got
the room |1’ mthe one who' s intruding.

SHERA
[’mnot a whore. | don’t just go
sl eeping around with people. If you
still must know, | was calling it off.
back to her.

Rl DEK

Calling what off?

SHERA
The marri age.

and | ays back.

SHERA ( CONT’ D)
| net Azel four years ago on a noon

call ed Maidon. | never really |oved
hi m t hough. He | oved ne, | could
tell. But he was... wealthy. And I
wasn’t.

ent .

SHERA ( CONT’ D)
He has this thing about himthat I
just can’'t place. He’s a Xindi too,
but | never nmet himbefore. He
seened so fam liar though, Iike
I’ve spent a lifetinme with him W
knew each other so well, but
sonmet hing just kept telling ne that
| can’t love this man. | don’t know,
maybe | just thought he d betray ne
for another girl or sonething, I
don’t have a clue. The point is is
that I'’mnot in love with him He
doesn’ t make ne. ..

She eyes Ri dek.
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SHERA ( CONT’ D)
Feel happy.

He | ooks around. He slowy lies back down with her.

Rl DEK
| msjudged. | didn’'t nean to upset
you.

SHERA
It’s fine. I"’mactually glad |I’ve

been able to find soneone to take
me from happy to upset.

Ri dek smles. They kiss.

Rl DEK
You probably don’t wanna hear this,
but | feel about you the way you
felt about this Azel. Except, sone
thing's telling me that this is right.
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CUT TO
| NT. HOTEL HALLWAY
A door nunber. 19.
W pan away to see the antiseptic hall, one with doors
gal ore. Qur three cone down it. Rayne has her large blade in
hand.
ROVE
Anyt hi ng yet, Syd?
SYD
We're getting close. Anxiety. Wrry.
It’s the same man, | can sense him

very clearly.

RAYNE
I's he arnmed?

SYD
["’mafraid | can’t nake out his
m nd fromthe dozens of dream ng
guests. Hearing all their dreans
and t houghts, he could be nounting
a giant flying reptile or having
romantic interludes with his cousin.
It’s garbl ed gi bberish.

Row scof fs.
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ROVE
Sonetinmes | don’'t nevy not being a
psychi c.
| NT. HOTEL LOBBY
The | obby to the very sanme hotel is remarkably small, but

adequate. It’s neither broken down nor | avish.

In wal ks the beggar, Sarola. He carries his bag of
possessi ons and approaches the desk.

SARCLA
A roontf?

The clerk only nods as Sarol a hands down a handful of noney.

Suddenl y, the doors FLY open aggressively! Several arned
Cultists enter, brandishing shining arnor and | arge guns.
Sarol a takes notice, but steers clear as they nmake their way
up the stairs.

| NT. HOTEL HALLWAY
Syd rai ses his hand.

SYD
We're cl ose.

He | ooks around, then points do door 31.

SYD ( CONT' D)
He’s dripping with fear. | think he
knows he’ s bei ng pursued.

RAYNE
(with force)
He is arned?

SYD
(unsure)
l-- No. | don’t believe so.

Rowe takes position next to the door and pulls out an
interesting looking pistol. It’s a very sinple |ooking
revol ver, straight out of the O d Wst. Rayne grips her

| arge bl ade tighter and stands in front of the door.

Rowe points to her, giving her perm ssion to kick it down.
And time seens to SLOW

We focus on Syd. The world around himis psychically sl owed
but we hear the voices of dozens of people.
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It’s chaotic but we are naking out the voice of one man.
| NT. HOTEL ROOM 2

The inside of this hotel roomis identical to the other,
dark. Tinme is still crawing.

W pan over to see the man. He’s crouched in the shadows, so
we're unable to make out his face; only the whites of his
eyes, the shine of sweat, and the sil houette of a very |large
shotgun in his hands.

| NT. HOTEL HALLWAY
Rayne Kl CKS t he door open!
Syd | ooks up with shock and fear.

SYD
(shouti ng)
HE' S ARVED

At this, Rayne reacts quickly and her entire body turns a
deep bl ack!

Frominside the room the nan pops out of the shadows and
fires the shotgun! Rayne is hit squarely in the chest by the
bl ow and i s knocked backward, breaking through the hall’s wall!

Rowe is quick to go to Rayne’s side.

ROVE
Rayne! Shit! SH T! Are you hurt?!

RAYNE
I was just shot in the gut with a
shot gun! What do you think?

However, we | ook to see her gut. Her skin is now returning
fromit’s black color and her thin scales seemto ease. The
rounds of the shotgun have hit her hard, but have not
penetrated her reinforced exoskeleton. Wth all her mght,
she gets up with Rowe’ s hel p.

RAYNE ( CONT’ D)
"1l be okay.

Fromthe man’s room gl ass shatters. Rowe | ooks in. The man
has broken the w ndow and is clinbing out.

The man | ooks back, and his and Rowe’s eyes neet. The nan
t hen LEAPS out!
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SYD
Rowe. Rayne.

Syd’s calling voice points out imredi ate danger. I|Indeed, he
is pointing out the reginent of Cult guards that have nade
their way up fromthe |obby to the hall, no doubt drawn
there by the shotgun sound. And they are nenacingly marching
towards them

ROVE
W need that man! Rayne, Syd, draw
t hem away!

SYD

(frightened)
Perhaps | should sit this one out...

Rowe sl aps a second gun into Syd’s hand and runs off into
the man’s roomni

I NT. HOTEL ROOM 2

Rowe pokes his head out the shattered wi ndow. He | ooks down
to see the fire escape scaffolding and the nman rushi ng down
it. Rowe turns back to his two partners.

RAYNE
Go! W'l divert them Syd, let’s go!

Syd hi des behi nd Rayne |i ke a shy child, wearing a nask of
pure fear.

Rayne turns to the Cultists, cries out |oudly, and rushes
them Rowe tears hinself away and heads out.

I NT. HOTEL HALLWAY

Rayne charges the arnored Cultists. They train their weapon
at her and fire!

However, Rayne uses her sword to cut through the wall and
breaks through it with ease, dodging the barrage of shells.

She breaks back out fromthe wall, but right into the front
i ne of Reds and knocks them all down! She sends her sword
flailing, nowi ng the acolytes down left and right.

Furt her down, Syd runs away.

| NT. HOTEL ROOM

Back in Shera and Ridek’s room they hear the conmotion of

men yelling and gunshots. They both | ook frightened, but
Ri dek nusters up the strength to get up and go to the door.
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He | ooks to Shera, still naked and i n bed.

Rl DEK
Stay there!

Ri dek is cautious as the sound of chaos runbles on the other
side of his door. He opens it.

Wt hout any warning, Rayne’s sword cuts through as Ri dek
opens the door and slices himdirectly across the chest! The
uni ntentional attack sends himto the ground in a bl oody ness.

Shera screans as the mayhem conti nues, Rayne noves on to
nmurder the final Cultists. She runs to her bed mate.

SHERA
Oh ny gods! RI DEK

Ridek tries to touch his very | arge wound, but can’t because
of the pain.

SHERA ( CONT’ D)
W have to get you to a hospital!

CUT TO
EXT. G TY STREET - N GHT

This street is very busy. Hover and wheel ed cars traverse up
the street and the occasi onal pedestrian wal ks on the

si dewal ks. The buildings are not as tall here but the whole
scene is still very cranped.

W see the man, clad in a dark trench coat, hood up, running
with all he has. Behind him Rowe is in heavy pursuit. He
still wears the tracker, which appears to hinder his steps.

Rowe takes out his revolver but doesn’t fire. The nan pushes
past pedestrians, who shout their disapproval.

And wi t hout warning, the man veers off into traffic! He
manages to nake it past the first three | anes of onconi ng
cars with ease, but pauses at the nedian.

Rowe isn’'t so daring to junp into traffic, but he foll ows.
He is as cautious as a cat though, and now t he man has
crossed the next three | anes! Rowe continues on.

EXT. CITY STREET - | NTERSECTI ON
The man makes it to an intersection. H's flow of cars is

stopped, so he takes a right with another flow of traffic.
Rowe i s barely hangi ng on.
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He now decides to take aimwi th his revolver. H's shaky hand
poi nts and shoots! He nmisses the nan but the weapon sends
several people scranbling.

Suddenly, a man hops fromthe side and tackles Rowe! It’'s a
POLI CEMAN

POLI CEMAN
You' re under arrest!

ROVE
I"msorry, Oficer!

Rowe fires his gun again, this tine at the policeman’s |eg.
He al so sends the butt of the gun into his face, knocking
the |l aw enforcer out cold. He returns to his pursuit.

EXT. G TY STREET - BRI DGE

At the beginning of a bridge, under which is an expansive
river, the man has run out of sidewal k. He stops and | ooks
around... Rowe’s revol ver sends a bullet ricocheting off the
steel beans.

Pani cki ng, the nman | ooks over the edge of the bridge. A
large latticework of steel beans is hol ding the superhi ghway
up fromthe river. Not only that, but another highway is
beneath his current one. The beans are far enough apart to
keep soneone from junping fromone to another. However, the
man takes his chances. He hops over the edge of the highway
and grabs a nearby support beam He slowy descends, hol ding
on for dear life.

Up above, Rowe | ooks down and sighs angrily.

ROVE
You’' ve got to be kidding ne!

The man is still scooting his way down the poll to the
under passi ng hi ghway. Rowe ai ns down and trains his sight on
t he man.

Looki ng up, the man sees Rowe and the gun ained at him In
desperation, and after |ooking bel ow and behind himto
anot her beam he lets go. Rowe fires, but the bullet only
hits steel. The man falls directly onto the cylindrica
beans in a | oud THWANK, and he cries out in extrene pain.

Rowe can only watch as the man makes his death defying | eap.
Rowe then hol sters his gun and follows the man’s path down
t he support |atticework.



ROVE
I’ mgonna be so pissed if this guy
is just avoiding taxes.

EXT. H GAWAY LATTI CEWORK

Rowe | owers hinself down. The pain of the drop has crippled
the fleeing man, so Kristopher is able to catch up slowy.
Bel ow the man, the traffic rages on and his drop to it is
potentially fatal.

We cl ose up on his eyes, |ooking up at the approachi ng Rowe
and the road beneath him his only escape. Rowe is gaining,
not leaping like the man did but taking the easier route.

Agai n, desperation sets in. Rowe can see the nman is about
t he drop agai n.

ROVE
DON T DO IT!

The man is still eyeing the plunge beneath him

ROVE ( CONT’ D)
NoRE!

The man |l eaps into the traffic below Rowe is given no
choi ce whatsoever. He junps in pursuit.

EXT. CTY STREET - UNDERPASS

Both nmen are saved by a |arge cargo truck, but the inpact
and velocity of the vehicle sends themrolling backwards!
The man hol ds onto anything he can on the snooth surface,
eventual |y grabbing a | oop neant for tying down cargo. Rowe
grabs the man’s | eg.

Finally, Rowe takes out his gun and puts it to his man.
ROVE
Who the fuck do you think you are?!
Super man?! You stupid idiot!
At this, the man in pursuit is left speechless.

VAN
What did you say?!

The noise of the traffic they ride atop is deafening.

ROVE
VWHO ARE YQU?

49.
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VAN
NO What did you say? Did you say
Super man?

Rowe hinmself is shocked that this question was asked. He
gets closer, tightening his grip on the nman’s coat.

ROVE
VWHO. ARE. YQU?

VAN
My nane’ s Thonas Hat ch

The man takes off his coat’s hood. This man, THOVAS HATCH,
is raggedy with long hair and an unshaven beard.

HATCH
Whoever you are, you don’t bel ong
here either, do you? The future?

The question seens to hit Rowe like a ton of bricks. Also,
Rowe’ s tracker starts to beep! The red light on it starts
flashing a warning: the truck they ride atop is |eaving the
bounds of the city. Fear flushes his face. This causes Rowe
to lapse in attention and Hatch is able to punch Rowe in the
j aw

Hat ch gets | oose and hops off the truck, continuing his
super heroism He hits the side of the streets with the

har dest inpact of themall. He rolls and rolls, and we hear
bones cracking in the mdst of Hatch’s cries. He cones to a
st op.

He lies in pain for a nonent, holding his arns and chest
with his face in a grimce. He's weak but picks hinself up
and starts to wal k. However, a gun bl ast knocks hi m back
down. Rowe al so junped, and shot Hatch in the |eg.

Rowe shanbl es toward Hatch and peers above him

ROVE
No wonder Deberzi couldn’t get you.

HATCH
He may have sent you but you aren’t
going to take ne to him

ROWNE
Wanna bet on it, daredevil?



HATCH
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You're not in pursuit of another

paycheck. Not anynore. You

re

chasi ng hone. You' re chasing your

past. A past fate has torn
fromyou.

ROVWE

away

You shut your god dammed nout h.

HATCH
The treasure. It’s home. |
want to go hone!
Rowe sends his gun into Hatch' s nouth.

Rowe presides over himw th bitterness.

END OF ACT THREE

j ust

He’' s knocked out col d.

FADE QUT.
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ACT FOUR

FADE | N:
I NT. HOSPI TAL WARD

The ward is as we’d expect, clean and white. Severa
patients are seen with nurses and doctors, but we hover to
two in particular. Shera and R dek. They are with a nurse
who is sewing R dek up

Rl DEK
Thanks for all this.
SHERA
Yeesh, it’s the least | can do.
Rl DEK
Yeah. | guess now | don’t believe

you’' re conni ng ne.
Shera can only break a smle. She touches his weary face.

The nurse finishes up.

Rl DEK ( CONT’ D)
(to the nurse)
Thanks.

She nods and wal ks of f.

SHERA
It’s alnost time for the post
office to open. When | get the
noney, |’ mreinbursing you with
i nterest.

Rl DEK
Interest, eh? As in extra noney or
somnet hi ng el se?

SHERA
What ever you’'re interested in having.

They ki ss again, but soneone interrupts them

OFFI CER
Excuse nme. May | have a nonent?

It’s a police officer. In fact, it’s the same officer seen
previously at the post office.



Rl DEK
Questioning tine?

OFFI CER
Afraid so. Did either one of you
see what caused that fight?

SHERA
No. W were in bed. He just got up
to see what the commti on was and

got cut up. That’s all that happened.

OFFI CER
That's all?

They bot h nod.

The officer

Shera is sli

Shera’s face turns red. She starts to | ook nervous.

The offi cer

Rl DEK
I"’mafraid that’s all we can offer
W' re just bystanders.

can only nod.

OFFI CER
Al right, | understand. You have ny
condol ences over your injury.

Rl DEK
Thanks.

SHERA
Azel left nme enough noney to help
pay for all this too. 1'Il go ahead
and. .

OFFI CER

(butting in)

Excuse nme. Did you say Azel ?
ghtly confused, but nods.
OFFI CER ( CONT’ D)

He |l eft you... nobney? at the post
of fice?

SHERA
Yeah. ..

reaches for his hand cuffs.
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OFFI CER
You' re under arrest. Put your hands
behi nd your back!

Rl DEK
What the hell? What for?

OFFI CER
You too! Your friend, Azel, was
found nurdered outside the post
of fice and we found what was inside
t hat package he left for you. Mney,
t he maki ngs of a bonb and orders to
use it agai nst Deberzi’s nmen. You
peopl e are Underground. ..

At this, Shera grabs a scalpel and rans it into the
officer’s chest! She flips himaround and cracks his neck
silently. It is fluid, as if she had been trained to do it
many tines before.

Ridek is left in pure shock.

SHERA
Come on, let’s go.
Rl DEK
VWhat ?!
SHERA
LET" S GO !
Ri dek, still in shock, conplies.

CUT TO
I NT. SAHARA - MEDI CAL BAY

The nedi cal bay of the Sahara is like the rest of the shinp,
sl eek yet enpty. There are a row of nedical beds, the center
one occupi ed by Hatch.

Rowe and Rayne stand before him wth Rayne attending to
Rowe’ s shirtless torso. She' s patching himup

ROVE
ON What are you doing to nme?

RAYNE
You have a broken rib and | don’t
know how to fix it. You were stupid,
Rowe.



ROVE
You're wel cone for ne doing what we
said we’'d do and SAVE OUR LI VES.

She is silent.

ROVNE ( CONT' D)
W’ re gonna hold off on giving him
to Deberzi until we figure out what
to do.

RAYNE
What’s to figure out? W find..

ROVE
He has information. This treasure
he has, it’s information. Watever
it is, | want it too.

RAYNE
Don’t go putting your feelings in
front of our lives again, Rowe!

ROVE
, (angry)
Thi s man knows what |’ ve been
| ooking for nmy whole life! I’ m not
passi ng that up!

At this, Hatch | aughs. He’'s awake. Rowe puts his hands at
hi s sides.

HATCH

I was right. Clark Kent needs a source.
ROVE

Where is it? This treasure of yours?
HATCH

My friend, | don’'t have it.
ROVE

LI AR!
HATCH

Naw, man, |’ m serious. These two

t hugs and I have been cat - and-
nousi ng each other for nonths. It
woul d fall into their hands, them
m ne, then theirs again. They had
it a couple of nights ago, and I
was tracking themto get it back.
But I don’t know where it is now.
( MORE)
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HATCH ( CONT’ D)

You see, | was so desperate to get
away from you because | had to find
it again.

ROVE
VWhat is it?

HATCH

I think you know what it is. It’s
honme. An i sl and.

ROVE
You’ ve got about two seconds to
start maki ng sense.

Hat ch can only nuster a | augh.

HATCH
Thi ngs st opped maki ng sense a | ong
time ago, man. | wish | could

explain this in clear, concise
terns but the universe isn't so
clear cut. You and | cone fromthe
sanme place, this planet, this

island. The treasure will |ead us
t here.
ROWNE
Why does Deberzi want the treasure,
t hen?
HATCH

That man wants it because the Cult
wants it, and that why the Confeds
want it.

RAYNE
Whi ch is why that squadron was
there at the hotel.

HATCH
Ri ght. They all want to know the
| ocation of this island. Why? |
don’t know. | just know why | want it.
Rowe can only nod.

ROWNE
Because it’'s hone.

Hat ch | ooks senti nental .
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HATCH
|’ ve spent the | ast six years
| ooking for that treasure so |
could find home. Now it’s | ost. Again.

SYD (O S.)
Not necessarily, wanderer.

Al'l eyes turn to Syd, standing in the doorway.

SYD ( CONT' D)
I think I know exactly where your
treasure is.

CUT TO
EXT. A TY PARK - DAY

In a particularly dense patch of foliage, R dek and Shera
are holed up. Ridek | ooks angry.

SHERA
I"’msorry, all right?

He i gnores her.

SHERA ( CONT’ D)
| didn’t nmean to bring you into this!

Rl DEK
Didn’t nean to? You seduced ne! You
were conning ne! You were probably
going to frane me as the guy who
killed your friend Azel.

SHERA
Don't say that! Don’t ever! | never
knew he was dead. | didn’t want him

dead. And |’ m NOT conni ng youl!

Rl DEK
Ri ght, another lie.Just |ike you
| i ed about there bei ng noney
waiting for you at the post office.

SHERA
Money was waiting for ne there..
just sone other stuff as well.

Ri dek scoffs and | ooks away.



SHERA ( CONT’ D)
Everything | told you was true. |
never lied, only left out the part
about joining the Underground. Azel
was ny fiance, he did | eave ne
noney, and. ..

Her face | ooks hurt.

SHERA ( CONT’ D)
| DD fall in love with you

He | ooks over to her, still scowing slightly.

SHERA ( CONT’ D)
Soneone killed him | nentioned him
and that cop found nme out. They
know | killed that officer by now
and that I’mw th the Underground.
They’ Il have bulletins all over the
pl anetary intercom by now. Both of
us won’'t be able to live here
freely anynore.

ROWNE
Yeah, thanks for that.

SHERA
We have to find passage off. |
wasn’t lying, | don’t know anybody
on this rock. No contacts, no
nothing. If we want to stay alive,
we have to find a way off. Do you
know anyone who can hel p us?

R dek consi ders.

Rl DEK
| think | do.

CUT TO
I NT. SAHARA - OBSERVATI ON ROOM

Back in the observation room all four stand around the

table. They are all |ooking down at sonething.
HATCH
| actually thought 1’d never see it
agai n.
SYD

Fate has brought it back to you, |
suppose.



HATCH
| suppose.

RAYNE
What is it? And don’t give ne that
"honme" tripe. What is it, really?

HATCH
That’ s part of ny quest, lady. To
find out what it neans.

A brief nmonent of sil ence.

On the table, the crystal Syd had taken fromthe two seedy

nmen is there. Hatch picks it up and holds it to the |ight.

ROWNE
It’s beautiful.

HATCH
Sure is.

HATCH ( CONT’ D)
This is the only solid informtion
| can get fromit.
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The |ight shines through and sonmething is projected onto the
table. .8.5.8.1.19.21.19.

Syd doesn’t

ROWNE
What is it...?

HATCH
Coor di nates, probably, but | have
no i dea what systemit uses.
Soneone el se thought it was code to
tell us sonmething. But a string of
nunbers coul d nean anything, so |
don’t know. | just know that all ny

answers, all our answers, lie with
finding out. This and the island
are all I'"'mliving for.

seemas interested as he turns to Rowe.

SYD
Kri stopher, | should tell you
sonething. | do believe our search

for sonmeone to heal our cracked
ri bs and torn nuscles has cone to
an end.

ROWNE
What now?
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Syd wal ks to the door.

SYD
If you' d indul ge ne.

Rowe foll ows himout.
CUT TO
EXT. PORT - DAY

Qut si de, Rowe and Syd wal k out of the Sahara. There, sitting
on a landing strut, is Sarol a.

ROVE
Who' s this?
SYD
Captain Rowe, |Isaac Sarola. | found

himat the hotel just after your
little heroic stunt and invited him
over.

| saac gets up and stand tall before the two. Rowe sizes the
man up.

ROVE
Jushai Prine?

| SAAC
That’ s right.

ROVE
| could tell. A war veteran. Wre
you a nedic?

| SAAC
| was.

ROVE
| happen to have a soft spot for
veterans. |’ mone nyself, but on
t he opposing side. Does that bother
you?

| SAAC

No. Not any nore.
Rowe nods.

ROVE
You good? Served on a ship before?
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| SAAC
I"’mstill good. And no, haven’'t
served on a ship before. But busted
| egs are busted | egs wherever they are.

ROVE
That’ s right.

Rowe waves his hand in.

ROVE ( CONT’ D)
We got a dozen bunks, pick yours out.

| saac nods and runs in.

SYD
A man of few words.

ROVE
Tragedy does that to a nan. He’l
outgrow it, though. | had to.

They start to wal k back in...

The turn to
br eat h.

RIDEK (O S.)
Excuse ne! Wait!

see Ridek and Shera. Both are running and out of

Rl DEK
Thank heavens we found you!

ROVE
| renmenber you. Um.. Ridek?

Rl DEK
Ri ght! Hey, you people stil
| ooki ng for hands?

ROVNE
| suppose we are.

Rl DEK
Vell, we’'re both avail abl e. Ready
and willing to serve.

ROVE
You seemto be pretty cut up from
the last tinme I saw you. You
runni ng from sonet hi ng? Way shoul d
I hire soneone who' s got somet hi ng
to hide?
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SHERA
We don’t have anything to hide,
sire. W’ re Underground.

Rowe sm | es.

ROVE
On! Hey, | got this thing...

He points to his tracker.

ROVNE ( CONT' D)
If you can renove it, both of you
are onboard.

SHERA
That ? That’s nothing. Trackers are
extrenely fragile things. Take a

pitchknife to its exterior
conductor and you're free as rain.

Rowe sniles. So does Syd.
CUT TO
| NT. SAHARA - ROWE' S BUNK

Rowe’ s bunk is now nmuch brighter than it was previously.

However, he still lanments over the picture of his former crew.
ROVE (V.0)
Al'l things considered, we had it
easy on Rosani. No one died, | got

hurt a little, and our little band
of rogues grew. Not only that, |
think I finally got back a little
bit of that pride I’'d been m ssing
since we took the Sahara. Finding
Thonas Hatch, a piece to a puzzle
|’ ve been trying to put together
since chil dhood, put sone energy
back into nmy step. But | couldn’t
get cocky. | did good this tineg,
but could | keep it up? Could I
steer ny own fate fromhere on out?
Al'l 1 knew then was | had a
starting point.

A knock is heard at the door. A nonment, then Rowe puts the
pi cture face down.

ROWNE
Yeah?



Rayne wal ks

Rowe st ands

Rayne nods.

in.

ROVNE ( CONT' D)
" Sup?

RAYNE
What do we plan on doi ng about Deberzi ?

ROVE
What should we do? We got our
trackers off, we have what he
want ed and we’'re about to | eave
this rock forever.

RAYNE
W1l he not track us down? \Wat
about the planet’s authorities,
| ooki ng for Ridek and Shera?

up and circles around her.

ROVE
Probably not, but if they decide to
come calling, we’'ll nmake do. You’l

just have to trust ne.
A conmuni cat or beeps. Rowe speaks up

ROVNE ( CONT' D)
What is it?

SYD
Kri stopher, we have a probl em

CUT TO

I NT. SAHARA - COVVAND

We see the

blue with t

One console is at the very front and a center chair.

very front
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conmand center of the Sahara for the first tinme.
It’s nothing too outlandish for a ship with no warp nacel | es,
but it is quite confortable |ooking. The lighting is a soft

hree stations on either side of the oval

shaped room

At the

is a large panoram c wi ndow with conputerized

readouts nelded with the glass. Syd is there, so is

SHERA
I’ ve never seen Confederate
technol ogy so advanced before. This
ship is nice.

SYD
Coul d you fly it?

Sher a.



SHERA
I don’t have experience but |
suppose | could try.

The door slides open and the two commanders wal k in.

ROVE
What’ s our problem Syd?

SYD
Have a |i sten.

Syd hits a button. A voice crackles through the speakers.

VA CE
Rosani is still ruled by
crimnals, and the people not only
| et is happen, but abide by it. W,
Those Who Wal k in the Light cane
only to liberate you fromthe
tyranny of your regent and show you
a better life. But you refused us,
kept yourselves under their hee
while we tried to lift you up.
(beat)
And now t hese crimnals have put a
stop to our holy m ssion of
| i berating the entire gal axy. By
allowing these crimnals to rule
you and halt our own efforts, you
have just dooned the |ives of
uncounted trillions.
(beat)
There is no other due puni shnent
for that but death.

ROVE
God dam Cult. What are they doi ng?

SYD
| believe they' re planning on
burning this planet alive.

RAYNE
We have to | eavel

She heads for the front consol e.

SYD
That may be harder to do than you
realize. They're in orbit with
hundreds of cruisers over fifty
times the size of this ship.

( MORE)



SYD ( CONT’ D)
W may be fast, but they're a wall
we can never break through.

VA CE
You, the people of Rosani and the
crimnals that claimto rule you
are forfeit. If we cannot be
all owed to acconplish our goals, we
have no ot her choi ce.

Rowe considers. He takes the center chair.

SYD
Mght | nmention that this is all
our fault for not pronptly
returning Hatch |i ke you prom sed?

The ot her | ook to Syd.

Thr ough the
taki ng of f.

Rayne | ooks

ROVE
You' re saying the reason they're
going to destroy an entire world is
to kill one man?

SYD
Typical Cult nmentality. Trust ne, |
know how t hey t hi nk.

wi ndow, he sees the Confederate ship.

ROWNE
Fol | ow t hem

RAYNE
What ?

ROWNE

The Confederates. They have a weak
point in their scanners just under
their belly. They won’t be able to
detect us I f we get up under there.

RAYNE
| don’t think-

ROVE
Try not to do that. Ri ght now, just
trust nme.

65.

suspi ci ous. However, she follows his directions.
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ROVE ( CONT' D)
Syd, do ne a favor. Get a subspace
tracker on that Confederate ship
when we | atch up underneath her.

SYD
May | inquire?
ROVE
Don’t have to, Syd. You can read ny

m nd.
Syd only sm | es and nods.

ROVNE ( CONT' D)
This is the last tine | let fate
have its way with ne.

CUT TO
I NT. SAHARA - MEDI CAL BAY

Hatch i s unconscious and on the bed. He is flanked by Isaac,
sitting at his side. Isaac has cl eaned up, no | onger
sporting his poor man’s beard and is wearing a white shirt
and bl ack pants.

Ri dek slowy wal ks in, coddling his chest lightly.
Rl DEK
Hey, man, you got any pain killers
or sonet hing? The stuff the nurses
gave ne is wearing off.

| saac | ooks up and nods sl owy.

| SAAC
No, sorry. Gave the last of it to
this guy. Gunshot wound. 1’11 get

nore next port.

Rl DEK
Danmit. Thanks, anyway.

Ridek turns to exit but stops.

Rl DEK
Y’ know, you' re the second person
this week who | ooks really famliar
to me.

| SAAC
Never seen you before.



Ri dek shrugs and exits.
The nedi c | ooks back at Hatch and shakes his head.

| SAAC
Don't know why | lied |ike that. |
know him And | know you.

We close in on Hatch’'s face.

| SAAC
Whoever you two are, | know you.

FADE QUT.

END OF ACT FOUR

THE END
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